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Youve Heard Me Sing 
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Place For What I Brin 
THE TIM HARDIN STORY 


Tim Hardin's latest album was reviewed in 
Disc—the general gist of the remarks went 
something like this—’’Tim Hardin 15 a clapped 
out ex-junkie who wrote a few songs, that 
everyone knows about, 50 years ago, and ina 
feeble attempt to rediscover his success, he has 
produced this album which is complete crud.” 
Apart from the errors of fact, and the demon- 
strably jejune judgements, what really struck 
me was the monstrously arrogant tone of dis- 
missal. Tim Hardin is so very much тоге than 
copy fodder for the intellectually bereft. 

The quality and the ambition that have 
infused every piece of music he has touched, 
make an effort to understand the circum- 
stances in which it was made, mandatory, and 
not їп the tones of dismissal, but in reverence. 


TIM HARDIN left the Marines Corps in 1961, 
after seeing action in Vietnam, long before the 
US presence, in support of the Diem regime, was 
acknowledged. He had volunteered—‘in the 
marines, it's only volunteers’—been shipped out 
in 1958, and had discovered heroin. He told 
Rolling Stone (issue 91),” Listen, troopships got 
the biggest holds in the world, right? Because 
they're barracks, Well, raped of beds, shower 
stalls and everything else, they could be sent 
straight to Marseilles with a skeleton crew of 38 
cats. | was the only cat hip enough to steal 40 
pounds for myself. | took it straight down the 
gangplank in Hong Kong, switched it to heroin 
and spent the rest of my Marine Corps days 
cool. Then | got back to the States and got a 
big surprise... ." 

After leaving the marines, he went straight to 
Greenwich Village, which was, predating Cali- 
fornia by about three years, the cauldron of 
musical activity in America (see ZZs 20, 23, 26 
and 42). That activity has been loosely described 
as the folk revival boom, but the participants 
embraced a multitude of styles, and more im- 
portantly, wrote songs themselves. In Tim 
Hardin's case the music in which he steeped 
himself was the blues. 

He taught at Harvard at this time and in 
amplifying that episode, he emphasised the 
importance of the blues. ‘| was only there for 
a semester, which is a third of a year. | was in 
the musicology department, not the music 
department, and that meant | was dealing with 
the history of music. Now since | was an adept 
guitar player, and | was self taught—a folkie, 
with a folkie style—I was supposed to teach 
people how to play the way | play. To me that 
seemed really dumb, so | taught about how 
Pythagoras figured out tonality, using a string as 
the substance of the universe, and how you got 
tones by halving the distance, and thirds and 
fourths—so you get the twelve interval scale. 
And then you get the chord pattern 1-4-5, which 
is the blues chord pattern, which almost every- 
thing is based on.” 

After getting the Massachussetts students 
sorted out on that issue, it was back to Green- 
wich Village, and more of the same. A record of 
his work survives from that period, or rather | 
think it’s a record of that period—he can't re- 
member exactly. It's a curious album, released 
in the States only, in 1967, called ‘This is 
Tim Hardin’. So working on the basis that the 
Columbia tapes (more about them later) were 
done in 1963, and assuming that musicians’ 
styles don’t change overnight, this record was 
probably done in 1962. 

It contains ten tracks, five of which were 
standards of the era (‘Stagger Lee’, ‘House Of 
The Rising Sun’), four were by Hardin, and one 
by his contemporary, Fred Neil, ‘Blues On The 
Ceilin'’. The latter is a magnificent effort, in 
view of his age (22?), and gives a clear indication 
of the way in which he had started to explore 
the use of the voice. The accompaniments are 
very spare, occasionally using just another 
guitar. He sings ‘Blues On The Ceilin’’ ata very 
slow pace indeed, embellishing the tune with a 
mournful vibrato, pulling the phrases back into 
his throat, where they just seem to drift to a 


close—a technique perfectly suited to the song's 
emotional substance. 

His own songs (‘Danville Dame’ is the only well 
known one) all start off in that characteristic 
freewheeling way—on the road, riding a flatcar, 
down and out—which most of his contemporaries, 
Dylan included, seemed to regard as obligatory; 
but with Hardin’s songs, they switch, rather un- 
easily, to reflections on the pain and despair of 
love, betrayal by lovers—in short the realm of 
human happiness and suffering that he was later 
to make so uniquely his own. 

Another aspect of his approach is revealed by 
the version of that song which appears on his 
latest album, ‘Tim Hardin 9’. This time it is 
taken at-a much faster tempo, in straightfor- 
ward 4/4 time, and is credited to himself. “Well 
that's just a mistake, it should say, ‘Fred Neil, 
arr. Tim Hardin’. | added some additional 
words and there is a bit in there from another 
song.” Не'ѕ never thought of songs existing 
outside of their being sung, so he frequently 
moulds a song into a virtually new number, 
which explains why the current versions of 
his old classics are so different, and also the use 
he makes of one bit of music in several different 
songs. ‘Reason To Believe’, for example is very 
similar to ‘Red Balloon’. For him, it’s not so 
much a repeat, but a fresh song. The album was 
a competent effort, but sounding as dated as it 
does, by no means a landmark. It does, however 
—seen in context—point to his potential—poten- 
tial that was to be realised in his next recordings. 

Erik Jacobsen told the story of how he had 
got Tim signed with Columbia. Tim remembers 
it too (how could he ever forget?). "1 had made 
a record that was very similar to the earlier 
record to demonstrate how good or bad | was. 
And they liked it, so | signed with them. They 
introduced me ог rather assigned me a producer. 
Now | knew what the term producer meant in 
the movies—they guy who arranged for the 
bread, but in the record industry he’s the same 
guy as the director in the movies. Anyway | 
figured that | must need soméone to put up the 
bread. | thought it was funny that Columbia had 
to hire someone to put up the bread—he was 
getting a salary to put up bread?—that all seems 
а little silly of me doesn't it?” 

ZZ: You were that green? 

TH: Oh yeah. | came into the studio and the pro- 
ducer was there, and | said to him, “It’s really 
nice that you came along, you must be really 
interested,” and then he starts telling me what 
to do, and gave me some sheet music—tunes that 
he thinks | should sing. Wheeeew! | fired three 
musicians that night, not because they weren't 
any good, but because | was so confused—real 
confusion—! just didn't know what was happen- 
ing. 

Some of the tracks from the demo tapes 
appeared оп ‘Tim Hardin 1’, since Verve had 
bought them from Columbia, when they took 
over his contract, but the bulk surfaced later on 
‘Tim Hardin 4’, after he had left Verve to go 
back to Columbia. The stuff produced by the 
staff producer has never surfaced. To say Tim 
feels angry about '4' is the understatement of 
the century. "It was a joke. They were demos, 
and that was how they had been recorded. 
Listen to the songs—‘Airmobile’ was just a 
Chuck Berry type of thing. ‘Whiskey, Whiskey’ 
| just made up as | was playing. ‘How Long’ 
was not by me at all, it was by the guy who 
worked for Holly. 

“We were just playing about, that’s why 
there’s the break in the recording of ‘Ain't 
Gonna Do Without’. The sleeve notes are bull- 
shit. That band was the steadiest | ever had. It 
was John Sebastian on rhythm guitar and 
harp—probably he only played guitar at the 
gigs we did at the Night Owl. | think he formed 
his band after he left me—Felix Pappalardi was 
on bass, and | showed him how to play bass, 
Sticks Eglin on drums, and Bill Chuff on piano. 
| cried when | found out about ‘1’. | ran up 
the stairs, and | got the first copy and it was 
really thin and papery. There were strings on 
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there that | didn’t even know about, playing 
an R'n'B bass pattern. The producer said, 
‘John Lennon said that would be a really good 
idea,’ to try and placate me—not that | don’t 
think John Lennon is a really nice guy. ‘Ain‘t 
Gonna Do Without’ made me cry. It was а 
studio joke. It’s a joke on ‘High Heel Sneakers’. 
They were in clear breach of the contract by 
issuing ‘4’ and | could have sued them but ‘3’ 
had started to sell more of ‘1’ and ‘2’, and they 
were trying to pull the same game, but in the 
end | just ended the contract and moved to 
Columbia.” 

‘Tim Hardin 1’, although flawed by the pre- 
sence of the demo tracks, did, however contain 
the first instalment of his most beautiful early 
songs—' Reason To Believe’, ‘Misty Roses’, 
‘Hang On То A Dream’, which will, in centuries 
to come, still be sung and marvelled at, such 
is their eternal quality. He has an almost mys- 
tical view of how he writes songs. He told Al 
Clark in January 1972, “I just happened to 
land in а place where all these songs were. l'm 
a singer and the songs were making me sing 
them. But in order to be sung, they had to be 
written. And it happened that his hand was 
moved and his throat was primed. There are 
other people who write great songs, but 
they're obviously thinking songwriters whereas 
I'm very intuitive and simply believe in the 
timeless message of compassion and happiness 
and love and revering the time we have. The 
only reason I’ve managed to do what I've done 
is just through giving it a degree of reverence 
that makes me do it to the exclusion of almost 
anything else.” 

It was on this record that the vocal power 
first appeared; the faultless delivery and the 
peerless sensitivity. | asked him how he thought 
it had developed. “I'm really just a blues singer. 
‘1’ is really just blues singing. | mean they're a 
bit restrained, but Ray doesn’t go ‘Weeooeeoo’ 
when he’s singing ‘Georgia’ or ‘Ruby’. Aretha 
is an example of a stylist who rarely changes— 
no matter what she sings, she goes ‘Weeooeeoo’ 
—like vocal calisthenics. 

ZZ: That word—stylist—is one you frequently 
use, so can you tell me what you mean by it? 
TH: A stylist is someone who has their own way 
of singing that is so valid that they can sing any 
kind of song, and if they're a good enough styl- 
ist they can redefine the song, sing it in the 
definitive way. Lefty Frezell was a stylist. George 
Jones is just a little bit not as good as Lefty, 
because he can’t sing in as many genres. Actually 
Lefty didn’t have too many styles, he didn’t even 
want to talk to Yankee musicians, so his man- 
agers had a very easy time keeping him down 
there in Nashville. 

"Tim Hardin 2’ is the definitive Tim Hardin 
album, certainly in terms of the songs—'‘If | Were 
A Carpenter’, ‘Red Balloon’, ‘Blacksheep Boy’ 
are just the first three and they get better, if 
that were possible. He has always had criticisms 
of the production, calling it heavy—but | think 
it's phenomenal. The back cover contains a 
poem, "А Question Of Birth’, which was later to 
form part of the epic album, ‘Suite For Susan 
Moore And Damion’. It deals with dawning 
fatherhood, and the assumption of parental 
responsibility, but more of that in Part ||. There 
is also a stanza in ‘The Lady Came From Balti- 
more’ that mentions Susan Moore, and | asked 
if it was a true story. 

TH: Yes, sort of. | didn't know what | was writ- 
ing until Га finished it. | write sort of automatic. 

As he was talking, he picked up the cover. ‘Her 
maiden name was Susan Morse, but it was just 
poetic licence to change it. | actually took that 
photo with a delaying thing on the camera. That 
was where we lived after the house at 1339 Mill 
Drive. That is a coke bottle,’—said as though he 
was singing a зопа,— That is a rose, that’s Dam- 
ion, and that’s Susan. She was so beautiful, man. 
Not that “1 want to get next to her right away’ 
beauty, but real beauty. She was on a show on 
television, that had the highest rating and it was 
on during the day. It was called The Young 
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This sammer | went swimming 
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Marrieds’, and she was the star. This is the truth 
man, rooms as big as this one, full of bags of 
mail, two high, every week. Some of the letters 
were terrible. A girl who was five three, weighed 
220, terrible complexion, greasy hair, and she’d 
ask, ‘How can | look like you?’ That's a caricature 
of sadness. 

ZZ: Was ‘Carpenter’ for her? 

TH: | can’t think about things like that, | just 
write. Because | wrote it, it might reflect some- 
thing personal, but it really comes from a very 
universal place, It really shouldn’t be thought of 
as me being self indulgent. 

Another song is his immortal ‘Tribute To Hank 
Williams’ which begins, ‘Goodbye Hank Williams, 
my friend / | didn’t know you / But I’ve been 
the places you've been.’ 

TH:He was in а саг when ће died, he had just 
ODed on morphine. His chauffeur found out 

he was dead, when he reached back to jiggle him 
awake, to tell him he better get straight as they 
were coming into town. Actually, | think they 
stopped in the town before, and wired ahead... . 
The health and happiness hour . . . that was the 
name of his show on the radio... The health 
and happiness hour... . 

ZZ: What was his appeal to you? 

TH: His absolute lack of pretension. He wrote 
іп a very cliched way, but in a lot of country 
tunes you'll hear incredibly cliched things, but 
they are sung without any pretension at all— 
they're just honest. Like your cheating heart 
will tell on you—it isn’t, in fact, a cliche, but 
the minute you hear it, it becomes implanted in 
your mind and /ѕ а cliche, meaning much used. 

‘Tim Hardin 1‘ and ‘Tim Hardin 2’ are being 
released in August in the Polydor twosome 
series—and, although ‘The Best Of Tim Hardin’ 
is still available, they'll bẹ among the century’s 
best buys. 

‘2' was released іп 1967, and later that year 
Tim took ill with severe respiratory problems 
and had to go to Colorado to recuperate, return- 
ing early in 1968 and making his first public 
appearance other than in clubs; it was at New 
York Town Hall and was released as ‘Tim 
Hardin 3’. By this time his stylistic approach, 
based as it was on changing the songs in the 
process of singing them, was reinforced by his 
use of jazz musicians. [Tobler can find out who 
Evan Parker is by reading ZZ39.] 

TH: It was а friend of Peter Yarrow and he set 
me up with a gig at the Scene Club in New York, 
and | wanted to get that kind of band together. 
My manager of the time, Steve Paul, who now 
manages Edgar Winter gave me the money to 
hire one, so | started looking round. | heard Don 
MacDonald play, and Jeremy Steig introduced 
“me to Warren Bernhardt. Because | chose those 
guys, they all had an essential thing that was very 
similar, which was pulse, counting by ones 
instead of groups of four so that each bar was 

a beat which gives you freedom. So that album 
had pulse. They all rather blew their minds over 
one another. But it was impossible to get them 
together for keeps, It takes money and because 
of management problems, we couldn't do it. 
Anyway, after that gig at the Scene, | got sick 
and had to go to the coast. They stuck together 
for a year and a half; they were the back-up band 
You didn’t до out and get all the pieces, you 
just hired them. Then they went with Jeremy 
for a bit, because he had that kind of get up and 
go business and music at the same time thing. 
They were called Jeremy and the Cators—Gross- 
man managed them. But then they split up. | 
was in Colorado at the time, planning on raising 
horses—! thought that I’d get some money for 
the hits that I'd had [‘If | Were A Carpenter’ 
had scored in 1966], but that fell through, so 

1 called Mike Mainieri, who in my opinion is іп 
the Gary Burton class. We did it, and | reduced 
it to 2 track—we made no additions. 

All the tracks on the album had appeared 

on either '1' or ‘2’, with the exception of 
"Цеппу'5 Tune’ a lament on the death of Lenny 
Bruce. 

TH: I'd just got back from the Newport Festival 


the summer that Lenny died, and just wrote it; 
it came out on Capitol under the title ‘Why 

Did Lenny Bruce Die’. 

ZZ: 1 seems a very bitter song. 

TH: Well | guess | was off and on bitter about it, 
but | shouldn’t have been, because | knew that 
he was going to die—that was part of his job—the 
last thing on his itinerary, which was aimed at 
freeing the arts of that element of censorship, 
and he did accomplish that. 

It was his intention to bring that band to Eng- 
land in 1968 for a tour with Family, but the 
musicians union wouldn't grant permits, he was 
desperately ill with pleurisy, and, after tearfully 
dismissing the backing musicians after three 


songs, he continued the set, but it was a disaster 
and the rest of the tour was cancelled. He des- 
cribed it as one of the most terrible experiences 
of my life”. 

It was after this episode that he returned to 
the States.and undertook a sleep cure to get off 
heroin. It succeeded, and he went on to make 
three albums for CBS, the first two of which 
were excellent, came over to live in England, 
and began the lengthy process of trying to get 
some money from the publishing of his hits— 
which will be the first royalties he has ever 
received. But that’s all in Part |. 

CONNOR McKNIGHT 
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Class 3 


ONE MORE CHANCE 

featuring 

GENESIS-HAPPY THE MAN 
LINDISFARNE-CLEAR WHITE LIGHT 
CLIFFORD T. WARD-WHERE WITHAL 
MONTY PYTHON-ERIC THE HALF A BEE _ 
THE NICE—-COUNTRY PIE 

and others 


Class4 


MONTY PYTHON 

LIVE AT DURY LANE 

featuring 

NUDGE, NUDGE, WINK, WINK 
ALBATROSS SKETCH 
LUMBERJACK SONG 

THE TRAVEL AGENT 

THE ELECTION 


Class 5 


CHARISMA KEYBOARDS 
featuring 

GENESIS 

RARE BIRD 

THE NICE 

BO HANSSON 

VAN DER GRAAF GENERATOR 


Other Class Albums available 
GENESIS LIVE, CLASS 1. 
LINDISFARNE LIVE, CLASS 2. 

at recommended retail price. #1,99 


Without апу doubt, one of the sad, inexplicable _ 


stories of English rock music is the failure of 
Jackie Lomax to receive the degree of success 
and fortune that his talents so richly merit. Con- 
sidering some of the fabulous records he has 
made over the years, the people he’s been assoc- 
iated with, and the countless efforts that have 
been made to ‘break’ him, the fact that he de- 
cided to move to America in search of the elusive 
jack-pot is both a sobering indictment of the 
state of the English rock business, and, more 
optimistically, a positive reflection of Americans 
and their attitude to quality singers. 

The entire Lomax saga to date is fairly compli- 
cated in as much that he’s played with over half 
a dozen bands altogether in his career, and it's 
also riddled with the sort of business and manage 
ment hassles that have quite effectively plagued 
his progress from the word go. But quite remar 
kably, the much maligned weekly pop press have 
always been right behind Jackie, enthusing 
vociferously over his albums, making a fuss 
whenever a new band or project is announced, 
and this makes his relative obscurity doubly 
mysterious. However we won't dwell on this 
subject too heavily as hopefully his luck will 
change for the better in the not-too-distant 
future, 


Recently Jackie spent some time over here, 
largely to promote his last album with Badger, 
‘White Lady’, and his visit afforded me the oppor 
tunity of asking him about his history in some 
detail (although | must be perfectly honest and 
say that my interview was lacking on some of 
the more interesting and colourful aspects of 
his career, subjects that were adequately elabor- 
ated upon, courtesy of the Frame archives). 

Anyway, a good few hours’ research and pre- 
paration behind me, tape machine and notes in 
hand, | wandered up to Tobler’s Empire (CBS 
Records) and was greeted by a lean, very 
healthy-looking and jovial Jackie Lomax who 
spoke in an accent that understandably sounded 
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like a cross between Scouse and a down-home 
Woodstock drawl. As the more carefree and 
extrovert employees of CBS were prancing 
around wearing Womble hats and celebrating 
somebody's imminent departure or Tobler’s 
fiftieth birthday or something, we retired to a 
small office and set about the more serious task 
of chronicling one of the most important and 
interesting chapters in English rock history. 


DEE AND THE DYNAMITES 
The very mention of this pre-Liverpool scene 
band brought a grimace to Jackie's face. 

“There's a reference to them on one of ту 
albums—‘HOME IS IN MY HEAD’, because the 
drummer who played in Dee & The Dynamites, 
Bugs Pemberton, was with me in New York 
doing that album, and we did this really slow 
ballad with just me on guitar and him on drums 
with brushes (‘You Within Me’). He was talking 
to me as the tape was rolling and he said, ‘Okay, 
welcome to New Brighton Pier where we have 
featured here tonight Dee & The Dynamites!’ 
And | went ‘Oh no horrors!’ It was a reminder of 
that whole scene . . . a long, long time ago. It was 
when the whole Liverpool thing was just begin- 
ning to get together, and Dee & The Dynamites 
were like one of those copy groups who did 
everybody else’s numbers—we had a Cliff Richard 
singer—that kind of thing. The guys weren't bad 
players though... they would play from 
records, and do solos and arrangements and that 
kind of stuff.” But out of this initial part-time 
venture evolved a splinter group destined for a 
limited amount of success and a fair degree of 
notoriety due both to their brand of music 
which was a particularly violent form of hard 
rock for the times [1962] , and their image- 
ridden name which was 


THE UNDERTAKERS 

“At first | stayed with the original Dee & The 
Dynamites and then | joined The Undertakers 
later, which lasted for almost five years. We 


had a reputation for our stage act that was a 
little bit of a misconception because everybody 
thought we ran around jumping out of coffins 
and wearing top-hats and all of that, which was 
not strictly true. | hated top-hats for a start. 
You cannot play in top-hats—it’s like a vice on 
your head, But we did used to wear the long 
coats, We designed them like the old western- 
type undertaker coat and we didn't mind wear- 
ing them at all. You know, | don’t like references 
to anything black anyway, and as for coffins— 
you stick a coffin on the stage and you're into 
the Lord Sutch syndrome—a body pulling out 
plastic entrails and stuff . . . we were never into 
that and | certainly never was. We used to do 
TV shows, and when we turned up at the studios 
there used to be four coffins on the set which led 
people to believe that we were into that. And 
really we were a hard-rock group, and perhaps 
maybe the hard-rock: group that came out of 
Liverpool. You had all those people like Billy 
J. Kramer, the Merseybeats, and Gerry & The 
Pacemakers—they were supposed to be big groups 
but they were doing these really sloppy ballads 
half the time, whereas the Undertakers were 
going boom, boom, boom, on the stage. We 
made four singles that never really did anything, 
but we never did have an album out. We recor- 
ded enough material for an album but Pye 
wouldn't get it together to release one, and we 
ended up getting a deal together in the States 
which we thought looked good but which was 
disastrous—a really bad time. In those days if 
you had long hair you were very definitely a 
freak. People stopped on the street in New 
York and went ‘What’s that?’ We'd just come 
over from England with teddy-boy hairstyles, 
but long, and it just didn’t work, it was no good.’ 
To fill you in on the details, the Undertakers 
were a five-piece band consisting of Jackie 
Lomax, Bugs Pemberton, Chris Huston, George 
Nugent, and a character called Brian Jones. 
They indeed made four singles for Pye which 
were: 
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‘Mashed Potatoes’/‘Everybody Loves A Lover’ 

(15543) (Aug 63) 

‘Money’/‘What About Us’ (7N 15562) (Мом 63) 
‘Just A Little Bit’/Stupidity’ (7N: 15607) (Feb 64) 
‘If You Don’t Come Back’/‘Think’ (Aug 64) 

The fourth single was made after they'd 
changed their name to the Takers on account of 
the aforementioned image they were becoming 
stuck with and the resultant lack of chart success 
that the first three singles experienced. 

“We were doing а lot of Americanised stuff 
even then. We used to do stuff by The Impres- 
sions, Marvin Gaye—black material mainly. We 
had a sax player in the group and | thought we 
were doing pretty well. We had a good time 
anyway. Of our singles, ‘Mashed Potatoes’ we- 
pinched off Joey Dee & The Starliters'cause we 
were playing with them in Germany, and ‘If 
You Don't Come Back’ was a Drifters’ number. 
The others | don’t really remember too much 
about.” 

Like a lot of Liverpool bands we went over to 
Germany . . . five times, maybe more. You see 
the Beatles were the first to go over there and 
break it, and the Germans loved them. But when 
they got together with Epstein and got into the 
recording scene—they were going to release their 
first single ‘Love Me Do’—Epstein told them 
‘Don't до to Germany any more, you're wasting 
your time over there. Stay in England and pro- 
mote this single.’ So the manager of the Star Club 
in Hamburg came over here to look for new 
bands of a similar type to the Beatles, and | re- 
member this very clearly, he said, ‘Who's a 
heavy rock band?’ And everybody said ‘the 
Undertakers’, ‘cause we used to stamp holes in 
stages—that kind of heavy rock. So he came to 
see us and he was knocked out. He said, ‘Come 
over for nine weeks,’ which was а long time, but 
the money was good. Compared to what my 
old man was earning at the mill in Liverpool it 
was really good money. We went over there, 
spent it all, and came back broke, but it was 
really good experience.” 

Thereafter followed the disastrous American 
venture which Jackie has mentioned and it was 
there that the Undertakers broke up no better 
off financially than when they'd started. Present- 
day retrospective criticism of the Undertakers 
varies quite amusingly on both sides of the At- 
lantic. Greg Shaw, іп the’British Invasion’ 
edition of his excellent American fanzine ‘Who 
Put The Bomp’ is particularly venomous towards 
them: “The vaunted Undertakers аге still an- 
other example of the worst in Liverpool rock. 
Just because Jackie Lomax (who was lucky ever 
to have made a decent record) was in them, is 
hardly reason enough for the canonization that 
has taken place. They made a number of singles; 
loose, vaguely beat-like copies of Coasters, 
Barrett Strong, and other American R&B hits. 
Barely worth listening to when Liverpool also 
offered such groups as the Chants, who тау'ме 
been black but had a good feel for pop and a 
Phil Spector sort of sound.” Strong words indeed. 
On the other hand, the old ‘Strange Days’ mag- 
azine (remember that?) quotes Bill Harry, former 
editor of ‘Merseybeat’ as saying that they were 
“three years ahead of their time,” an admittedly 
ambiguous remark, but nonetheless the same 
article proclaims them “a reasonably good Бапа" 
with Lomax himself stating that they used to do 
‘Shout’ years before ши... Ме had а 20 min- 
ute arrangement of it’’. Chris May and Tim 
Phillips in their fascinating but annoyingly in- 
complete book ‘British Beat’ express bewilder- 
ment at the Undertakers’ failure to have a chart 
record despite the fact that they ‘‘boasted not 
only a funky sax player (a comparative rarity in 
groups of this period), but a really exceptional 
singer in Jackie Lomax”. Well, so much for the 
Undertakers. If you're lucky enough to come 
across any of their singles be sure to snap them 
up because although they may not be amazingly 
good (and | can't give you my worthless opinion 
of them as | don’t have them and can't really 
remember too much about them) they're defin- 
itely ace collectors’ items. З 

So, stranded in the States with ПО money, 
Lomax hung around for a while and eventually 


ZIGZAG 43 PAGE IO 


іп a band called The Mersey Lads. 

“| wish you wouldn’t remind me of that. The 
Mersey Lads were a bunch of guys who were off 
a ship. They were working on Merchant Navy 
ships and they'd stayed there. But they had 
Liverpool accents so they got this band together 
doing the hits, that kind of stuff, just doing the 
local bars around their area. And | met them one 
day just by сћапсе, and they needed a bass 
player, which | was at the time, so | just started 
playing gigs with them on bass. That was all it 
was. Later on | got back together with Bugs and 
we formed the Lomax Alliance, but the Mersey 
Lads was just a side-line for me because | was 
f**king broke. That was like thirty bucks a 
night . . . reasonable money.” 

His next stop was a group called The Lost 
Souls with Bugs Pemberton again, and for the 
first time he played guitar as opposed to bass. 
"We joined the Lost Souls and kind of took over. 
They were a copy of the Beatles—that was what 
they were known for, harmonies, guitar solos, 
everything, perfect off the record. And us, we 
were from Liverpool and we had some other 
ideas to go further than that.” This lasted for a 
few months in and around the New York area 
until one night he met Cilla Black of all people 
at a party, and she told him that Brian Epstein 
was very interested in managing him. Jackie 
phoned Epstein, who actually had plans for 
Lomax as a solo singer, and told him that he 
felt happier as part of a group, to which Epstein 
apparently voiced no disagreement and so a 
new band, the Lomax Alliance was formed with 
two American members of the Lost Souls, one 
of whom was Tom Caccetta (bass), although I'm 
not sure who the other guy was, Bugs Pemberton 
(drums), and of course Jackie (guitar & vocals). 


THE LOMAX ALLIANCE 

“We returned to England with Epstein who said 
he was going to be our manager, which sounded 
really promising to us. But sadly and regrettably 
it wasn’t too long before he died, and we were left 
with NEMS which was being run by Robert Stig- 
wood, and he had a new group then called the 
Bee Gees who he was really hot for—they sounded 
like the Beatles at first, funnily enough. Anyway, 
we sot of got lost іп the shuffle there. We had 

one single that came out, ‘See The People’/‘Try 
As You May’ (CBS 2729) (April 67), and we'd 


, done а whole album that never got released.” 


The Lomax Alliance basically then fell apart, 
and after being asked by Stigwood, he went 
ahead and made a solo single. "Ву this time | 
was just getting into writing, so | wanted to 
write my own material and sing. But | ended up 
doing a song by a guy from New York called 
Jake Holmes. Не had a.song called ‘Genuine 
Imitation Life’ which was a great song, and we 
did it with an orchestra—the whole bit. In fact 
the Bee Gees’ arranger arranged it and | did a 
Bee Gees’ song on the B side. And it was done 
on the understanding that Stigwood would do 
that опе record—if it went he would continue 
and if it didn’t go, he didn't want to know—sim- 
ple as that. | said ‘OK,’ we did it, and it didn’t 
до, so | was at a loose end.” Full details of the 
ill-fated single are ‘Genuine Imitation Life’/‘One 
Minute Woman’ (CBS 2554) (Oct 67). There 
was talk, following that, of getting a group 
together with Chris Curtis [ex-drummer with 
the Searchers, but that never came to anything] .” 


APPLE 

This next phase in Jackie’s career is possibly his 
most successful artistically, but it was almost 
certainly the most frustrating as well. 

"When | split from Stigwood, Apple was just 
beginning to be a rumour and | eventually ended 
up being signed as a writer to Apple Publishing 
before the record company had even started, and 
everything just went from there. | got to see 
George Harrison and we both agreed that we'd · 
like to work with each other. Then he went off to 
India for two months and | had to wait around 
making demos of the songs | was writing. When 
he came back we did the first single ‘Sour Milk 
Sea'/'The Eagle Laughs At You’ (Aug 68), and 


then we did the whole first album after that. 
Unfortunately that single was among Apple's 
initial batch of four releases which also included 
‘Hey Jude’ and Mary Hopkins ‘Those Were The 
Days’. Well naturally you cannot refuse ‘Hey 
Јиае'. . . that was an enormous success for 
Apple, and Mary Hopkin was an obvious hit. So 
if people on the radio got four records they 
would obviously take these two to play. You run 
into problems here because if you play more 
than two records by one label, you've got every 
other label complaining. So they kind of lost me 
in the shuffle there again. A couple of months 
later when Mary Hopkin and ‘Hey Jude’ died 
down they kept saying ‘Is there any more 
material from Apple?’ And there wasn’t except 
for mine. So they said ‘What's this? Jackie 
Lomax? Oh, Apple. Produced by George Harri- 
son, оһ!' And they started going through the list 


` of credits and ended up playing it. It started to 


come up all over the place, San Francisco es- 
pecially, and it started to sell, like months later 
after its release.” 

‘Sour Milk Sea’ (written by Harrison) still 
didn’t sell as well as it should have done though 
because it’s a classic single—a really dynamic 
rock song with Lomax in great voice backed by 
a host of unmistakable superstars. Dig it out, 
listen for yourself, and see if you can spot who's 
who. 


Next came the equally good first album, 

‘IS THIS WHAT YOU WANT‘ (May 69) which 
by all accounts is very difficult to come across 
пом. But practically everyone involved with 
ZigZag reckons that it’s worth its weight in 
gold, so if it's absent from your collection, add 
it to your shopping list of second-hand records. 
Of the musicians that appeared on it, Eric 
Clapton, George Harrison, Nicky Hopkins, Ringo 
Starr, Paul McCartney, and Klaus Voorman 
warrant no further comment. John Barham on 
keyboards has been involved with numerous and 
varied projects . . . he produced Quintessence’s 
first two albums and one by a band called Kala, 
he made an album of Indian music with Ashish 
Khan called ‘Jugalbandi’ for Elektra іп 1972, 
played harmonica and vibes on John Lennon's 
‘Imagine’, and to top it all is George Harrison's 
full-time arranger having worked on ‘All Things 
Must Pass’ and ‘Living In The Material World’. 
Drummer Tony Newman has been associated 
«with Jeff Beck and Sounds Incorporated among 
others, Bishop (Joel) O’Brien was James Taylor's 
drummer who was also at Apple at the same 
time as Lomax, and Hal Blaine is reputedly the 
top session drummer in LA, (seven of the tracks 
were recorded in LA with Hal, Joe Osborne on 
bass, and Larry Knechtel). Pete Clark on drums 
was in Jackie's house-band at Apple about 
which very little is known, except that it included 
Tim Hinkley on keyboards and that they played 
a total of six gigs including the Country Club 
and the Speakeasy. As for the lesser known per- 
sonnel, double bass player Spike Heatley is now 
to be found ona kids’ TV programme on BBC2 
called ‘Playaway’ (that piece of obscurantism was 
naturally enough provided by John Tobler), and 
Alan Branscombe, Alan Pariser, and Mal Evans, 

| know next to nothing about. One other name 
that does stand out however is Bernie Krause, a 
pioneer of the moog synthesiser and according 
to Jackie ‘heavily into scientology’. 

After the album came two more singles, ‘New 
Day'/‘Fall Inside Your Eyes’ (Apple 11) (June 
69), and ‘How The Web Was Woven’‘/’Thumbing 
A Ride’ (Apple 23) (March 70). 

“There was a fight going on over those singles. 
Well maybe fight is the wrong word but | did 
this single separately. | said to them,-‘Look | 
really believe this is a single’—the one | picked— 
‘New Day’. And they said, ‘Well it’s okay but it 
doesn't really make it.’ But I'd worked оп it a 
lot and | insisted. It was the first time l'd got 
into production and arrangement and | teamed 
up with John Barham who did all the brass 
parts. It was my band from Apple playing on it 
and | was really pleased with it. | thought it was 
a good single,” 

“How The Web Was Woven’ followed, and is 


Avd 1 moved my ayms avourd 


A QUICK ONE/ 
THE WHO SELL OUT 
(double £3) 


WHO'S NEXT 
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"From Shepherd's Bush Mods 
to time machine mystic 
travellers. The Who played longer, 
harder and straighter, for 
the people, than anyone else.” 
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DALTREY WHISTLE RYMES MEATY, BEATY, BIG 
Roger Daltrey John Entwistle & BOUNCY 


the single that Jackie is least happy about although 
the presence of Leon Russell on the record was 
obviously а big plus factor for him. “Leon really 
frightened me. He played everything—drums, 
guitar, organ, piano—he just went through the 
whole spectrum. | couldn't believe it, it sounded 
as though he'd known the song for years and it 
was the first time he'd heard it. But | can’t 
honestly say that | like that song. | was pretty 
well talked into it. Clive Westlake wrote it in 
conjunction with Mickie Most's brother.” 

As it happened, that was the last thing Jackie 
ever made for Apple and not so long after, he 
left them in slightly unpleasant circumstances. It 
had much to do with the state of Apple at the 
time and if you're not aware of all the upheavals 
that occurred, you can read about them in ‘The 
Longest Cocktail Party’ published by our genial 
colleagues at Charisma Books, As far as his own 
situation was concerned though, Jackie is a little 
more specific. 

“Apple was beginning to get a little bit para- 
noid. | think part of it was that the Beatles 
themselves didn’t really know how much they 
had to spend to get a record company together, 
and they suddenly saw the.balance sheet and 
"ааагаћ!". So they decided to call in Allen 
Ktein to sort it out for them. However he didn't 
really bring an air of optimism to the company— 
I'm being kind now, you understand, and | felt 
really weird then because | tried to get to talk 
to him to ask him what he wanted me to do, 
whether he wanted me to make more records or 
ust disappear, апа | couldn't get through to him 
at all. All | could get were secretaries on the 
phone. | tried three times to get to see him but 
to no avail, so in the end | just said, ‘Look, 

**k you, тон!" 


wen 


HEAVY JELLY 
Vow everything has been comparatively straight- 
orward up until now, but the story of Jackie's 
next band, the infamous Heavy Jelly is daunting- 
ycomplicated and full of intrigu 

Basically it all started out as a hoax. Around 
about October 1968 John Leaver had a review 
orinted in Time Out of a record that didn’t exist 
ју a group with the highly dubious name ої 
Heavy Jelly that didn’t exist, accompanied by a 
ake photo of John Moreshead, then guitarist 
with Aynsley Dunbar, plus a mate of his and 
wo loonies from Chelsea Antiques Market!! The 
idea was a complete joke to see if all the groovers 
could be enticed to converge like lemmings to 
the record shops in search of this trendy new 
album. And amazingly enough it worked. Interest 
was such that two separate organisations soon 
became very interested in turning it into a 
commercial proposition. One was John Сига" 
Head Records, and the other was Island Records. 
John Moreshead was persuaded to actually make 
a single with the bassist from Aynsley Dunbar’s 
запа, Alex Dmochowski, Carlo Little, and a guy 
called Rocky, which was called ‘Time Out’/’Chewn 
п' and was released on Head Records HDS 
4001 (May 1969). 

Simultaneous to this, Island released a sam 
Мег album called ‘Nice Enough To Eat’ which 
eatured a rather infectious track called "| Keep 
Singing That Same Old Song’ by a group they 
called Heavy Jelly but who in fact turn out to 
је Skip Bifferty. Anyway, being the astute busi- 
nessman that he is, John Curd quickly registered 
the name Heavy Jelly, and as the Time Out 
single had sold well, and John and Alex were 
getting steadily browned off in Dunbar’s band, 
they decided to take the whole thing seriously 
and form а group. They managed to recruit both 
Chris Wood and Jim Capaldi and then set about 
making an LP but without a vocalist, so in fact 
ill they had were a set of backing tracks. Jesse 
Roden, now with the fabulous Butts Band, be- 
came interested at one stage but chose to get 
Bronco together instead, and then Jackie Lomax 
was suggested. He heard the tapes, liked them 
and decided to join. By now, he had quite a lot 
of songs he wanted to perform so they voted to 
scrap the original album and start again . . . this 
was around July 1969. However, before they got 


Mis summer | swam in the Ocean 


Ф 


started Chris Wood went off to join Dr John for 
a spell, and Jim Capaldi, sure that Traffic were 
on the verge of re-forming left also. Studio time 
had already been booked so they got some un- 
known drummer in who stayed for about five 
minutes before packing up and going to New 
Zealand. Then Spooky Tooth's drummer Mike 
Kellie offered to play on a couple of tracks but 
didn’t want to join because Spooky Tooth were 
still going, and in October 69 the old Animals’ 
drummer Barry Jenkins was brought in. That 
line-up: John Moreshead (guitar), Alex Dmo- 
chowski (bass), Jackie Lomax (guitar/vocals), 
and Barry Jenkins (drums), was the first per- 
manent Heavy Jelly to record and actually get 
out on the road . . . something they didn't do 
until January 1970 as John and Alex were still 
partly tied up with Aynsley Dunbar until Nov- 
ember. That particular band nevertheless didn’t 
stay together too long as Alex was offered a 
chance to join John Mayall which he took, re- 
placing Steve Thompson who was suffering from 
a septic finger. Alex’s replacement was ex-Brian 
Auger and Blue Whale bassist Roger Sutton who 
was apparently good but not simple enough, so 
зе soon went too. Then Barry Jenkins left, com- 
plaining that “it’s пої my music, man”. Drummer 
3ruce Rowlands was approached to fill Barry's 
spot but he wasn’t keen on joining because his 
yrevious outfit, the Grease Band, were re-forming 
Ut he agreed to help them out for three months. 
Meanwhile, John Mayall’s old bassist Steve 
Thompson joined. When his stint was up, Bruce 
towlands finally went off to join Terry Reid and 
was replaced by Davey Lutton (ex-Eire Apparent) 
who (апа I'm sure this is getting unbearably 
monotonous) eventually buggered off to join а 
group called Brown Bread which in time became 
the Grease Band. 

So at that point they were without a drummer 
but still gigging. They did spend time auditioning 
new drummers, including Bobby Woodman (Bo- 
dast) and John Woods (Junco Partners), but in- 
evitably and almost mercifully, Heavy Jelly 
ground to a quivering halt and ceased to exist. 
The final blow appears to be Jackie’s departure 
after being told by John Simon that he was to 
be offered a deal with Warner Brothers in the 
States. 

“Heavy Jelly played around а lot and we got а 
good response because the band with John, 
Bruce, Steve and myself really started to gell for 
the first time. But we were all looking for some- 


thing else to do, and that was really the point. | 
got offered the Warner Brothers gig and | took 

it, and everybody else got offered something, and 
they took it!’’ In between leaving Heavy Jelly and 
going to the States though, Jackie spent two weeks 
with Balls, another sadly ill-fated band, which 
featured Trevor Burton, Denny Laine, and Alan 
White. 


WOODSTOCK 

Jackie's immediate plans on reaching the States 
were first, to settle down in his new home in 
Woodstock, and second, build up a new band 
with the help of some old mates. He got to- 
gether again with Tom Caccetta and Bugs Pem- 
berton from the Lomax Alliance, and they added 
a guitarist from LA named Israel Zacuto. And 
that in fact was the band that made ‘HOME 15 
IN MY HEAD’ (Warners, K46091—May 71), the 
first of two Jackie Lomax albums on Warners. 

“Originally, Bugs and the other guys came over 
to Woodstock to do sessions, but what with Bugs 
being an old mate, we were bound to get together 
and have a piss-up, and we all seemed to like each 
other. So we got together and played a little bit, 
discussed some of the songs that | had ready to 
make an album with, and with Warner's backing, 
we went ahead with it .. . we cut the album at 
A&R Studios in New York!” 

The album sleeve credits, for some devious 
reason, include two pseudonyms. There is a 
rhythm guitarist called Rickie Redstreak, who is 
in fact Jackie, and a lead and slide guitarist 
called Frank Furter, who is in fact a guy named 
Bryn Haworth, who replaced Tom Caccetta in 
the band quite early on, although Caccetta is 
credited with all the bass work on the album. 

Would you be surprised if | told you that this 
band, like all the others, didn’t last long together? 
| thought not. Well it’s true anyway . . . Bugs 
Pemberton formed his own band called Christo- 
pher Cloud with Kim King (ex Lothar & The 
Hand People) and Patrick O'Connor, and they're 
now called Aim with an album out on Blue 
Thumb. Israel and Bryn both contributed partly 
to Jackie's next album ‘THREE’, but they had 
plans for their own band with Bruce Rowlands 
and Chris Stewart. 

‘Three’ was actually the album that John 
Simon was supposed to make with Jackie when 
he first phoned him and told him to-go over to 
Woodstock, so they finally did it using a group of 
session men and guests who have remained largely 
anonymous in this country, due to the fact that 


there was no information at all on the British 
sleeve. Lomax says that, “There should have 


been an insert, as in the American edition, that 
explains everything,” but | think I’m right in 
saying that the main body of personnel consisted 
of Bernard Purdie (drums), Billy Rich (bass) and 
John Hall (lead guitar). However, The Band also 
make an appearance on a beautiful track called 
"не ге, Night-Crier’. 

Incidentally, both Warners’ albums аге very 
fine indeed, although they didn’t sell and accor- 
dingly placed Lomax on very shaky terms with 
the company. 

JL: “After ‘THREE’, Warner Brothers were like 
a little uptight about what to do with me because 
the album was released, got good reviews again, 
and got played on the West Coast and East Coast, 
but points in between was something different. 
Where do you get played in somewhere like 
Boise, Idaho? They kept me hanging around for 
a couple of months do decide whether they were 
going to keep me on or let me go. Then a couple 
of months later they said, ‘Well, | don’t think we 
can do anything so we'll let you go!’ So | started 
looking around for a new deal. But | wasn’t 
looking that seriously because | really didn't care 
at that point. You get into those times, where 
you say ‘F**k it all man, I'm still a songwriter, 
still a singer, and | want to do what | want to do, 
so f**k the companies.’ So | stayed at home a 
lot and recorded on a 4-track that | had there. | 
recorded this new bunch of songs that | was doing 
and | played all the instruments myself just to 
see what | could do. And it was really interesting 
for me... it helped a lot. Song structure and 
singing harmonies with myself —all this kind of 
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stuff. | was working with a drum machine. | real- 
ly dug that period—it lasted about six months. | 
spoke to a few people but | wasn’t really keen on 
doing anything, And then some people offered 
me things to do. They would ring up in the middle 
of the night and say something like, ‘I've got the 
most fantastic deal for you man with A&M!’ And 
you say, ‘Great man, let me know what's happen- 
ing!’ So he says ‘I'll call you back tomorrow.’ And 
you never hear from him again. Those kind of 
weird things happen to you. The only think that 
seemed really concrete in the end was to go to 
LA and see what was happening out there for 

me. When | got to LA | found out there were a 
lot of delays going on. | was going to do an album 
with Thomas Jefferson Kaye because | wanted to 
work with Dr John. We just met him when we 
did this new album for CBS in New Orleans. He 
was recording with Allen Toussaint. And | wan- 
ted to do this album with Dr John and maybe 

the Meters, which | thought would have made a 
fabulous basic thing to work. from. And Tommy 
Kaye said he could pull that together but it 
wouldn't come together for a while, which was 
the reason | came to England to explore Badger. 
So we're almost up to date there. | came last 
August. 


BADGER 

Badger's history prior to Jackie joining them is 
as follows. The band was originally started 
some time after Tony Kaye left Yes in July 
1971, and had met Roy Dyke (ex-Birds, Creation, 
Remo Four, Ashton, Gardner & Dyke, and 
Pilot). Their first band was called Angel Dust 
which later became the original Badger in mid- 
1972, consisting of Dave Foster (Bass/vocals), 
Brian Parrish (guitar/vocals), Dyke on drums, 
and Kaye on keyboards. This line-up made a 
live album at the Rainbow, ‘One Live Badger’ 
(March 1973), but due to record company and 
management difficulties the band folded. Kaye 
and Dyke subsequently decided to carry on 
through and they rang Jackie in the States and 
suggested he come over and see what was happen- 
ing. 

Jackie: “1 didn’t really know anybody from the 
original Badger too well. | knew Roy the drum- 
mer from Germany years ago—we’d hung out 
and had a laugh together a couple of times. And 
| vaguely knew David Foster from the original 
band, only from another group called Sleepy | 
think, who | knew from a long time ago. They 


did a radio show when | was at Apple. | didn’t 
know Tony Kaye at all and | didn’t know Yes 
either. Anyway, the whole thing sounded inter- 
esting and Roy was intriguing to me because | 
always thought he was a great drummer, which 
he still is. He’s probably one of the top ten of 
this country. So | came over, and the first time 
I went down to play at a rehearsal, Kim Gardner 
came down too... he was a friend of Roy's. 

So we had another bass player which kind of 
left David on the side-line . . . he was playing 
bass with the original Badger, so he started play- 
ing guitar. But he hadn't been playing long 
enough to master it properly and he was still 

a little awkward. Then there was all this talk 
about blowing him out which is eventually what 
happened, so it became almost an entirely new 
band all of a sudden. We tried a whole bunch of 
guitarists because we wanted a guitarist that 
sang, and we eventually settled on Paul Pilnick 
(ex-Stealer’s Wheel).’’ 

This new line-up went to New Orleans to 
make an album with Allen Toussaint, White 
Lady” (Epic EPC 80009) which was released last 
month. Everything on the album was written 
by Jackie Lomax, and additional musicians in- 
clude Jeff Beck who plays a lead guitar solo on 
the title track, and Bryn Haworth who plays 
slide guitar on a track called ‘Listen To Me’. 


(Bryn, incidentally, is now signed to Island and 
should have an album out soon.) 

Now, the only similarity between this Badger 
album and the first one, is quite simply the 


name, full stop. ‘White Lady’ is, to all intents 
and purposes, a Jackie Lomax album, although 


at this stage | can't honestly say that | like it 
as much as his earlier albums. God knows I've 
listened to it enough times, but it still hasn't 


got through to me yet. Maybe it’s the presence 
of horns or the curious anonymity of some of 
the songs, | don’t know . . . but don’t let me 
dissuade you from making the effort to have a 
listen. 

And that, believe it or not, brings us just 
about up to date, except to say that Badger 
have now split into two bands—White Lady, 
lead by Jackie Lomax and Kim Gardner, and a 
new Badger, with Tony Kaye and Roy Dyke. 

Whatever Lomax decides to get up to next, 
time alone will tell, but | must admit that it 
would be nice to see him have a hit record and 
pull in some of the rewards that have been due 
to him for a long time. 

DANDY 


BADGER. Left to right : Jackie Lomax, Kim Gardner, Roy Dyke, 
Tony Kaye, Paul Pilnick. 
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CHARISMA 


ALSO MEANS GOOD READING 


Just out 


SELECTED POEMS Irving Layton 
"Неге аге the poems of my friend and 
teacher Irving Layton. We met in Mon- 
treal back when there weren't any prizes 
for poetry. | didn’t mind him being so 
good because we were a generation apart. | 
was working in a clothing factory at the 
time. | taught him how to dress. He taught 
me how to live forever.” Leonard Cohen 
80p oO 


THE STAN CULLIS BLUES Martin Hall 
Another in our collection of ‘rock’ poets, 
from a lyricist whose work you should 
watch, 75p Г] 


Uld tavourites 


NAKED IN GARDEN HILLS Harry Crews 
A super-crazy tale of modern America. 
Funny, horrific, and a great read by an 
author you ought to watch. 75p o 
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A unique collection of lyrics, poems and 
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THE MOCKING HORSE Alan Hull 

The best-selling collection of poems by 
Lindisfarne’s founding member is still a 

big hit. 75p O 


NO ONE WAVED GOOD-BYE 

ed. Robert Somma 
Joplin, Hendrix, Jones, Epstein: the 
casualty report on rock and roll that every- 
one ought to read. 70р Г] 


SMOKESTACK EL ВОРО'5 BEDSIDE 
READER 

Tales, tips and trips—roll up and buy one! 
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THE LONGEST COCKTAIL PARTY 
Richard DiLello 

“Fascinating reading” Music Week 

"Ап absorbing book of gossip about 

Apple” The Observer Г] 

“Not many satisfactory or even entertaining 

books have been written about pop music, 


But this is one of them... . An immensely 
readable book .... | couldn't put it down” 
Melody Maker £1.90 Г] 


If you can’t find any of these at your local 
bookstore, just tick the titles you want and 
we'll send them to you post-free. 


CHARISMA BOOKS 70 Old Compton Street 
London W.1 
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УУ ANDREWS Lowe SCHWARZ WHALE 
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„An RM Production (Munich) Distibuted by EMI Film Distribu | | 
SPECIAL PRESENTATIONS AT THE FOLLOWING QOO # other leading Cinemas 


THURSDAY JULY 4TH 


IPSWICH ABC 2 


SUNDAY JULY 7TH 


HAMMERSMITH Regal 


THURSDAY JULY 11TH 


NORWICH ABC 3 


a stunning audio-visual experience 
filmed under controlled conditions 
in ап ancient Roman amphitheatre 

in the ruins of Pompeii. 


like it in the pop fie 
ОП” Melody Maker _ 
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DEANSGATE ABC 2 
MANCHESTER Studio 4 
LEEDS ABC 3 
HARROGATE ABC 2 
EDGWARE ABC 2 
MUSWELL HILLABC 
ROMFORD ABC 2 


-EMI Fle ров id presents on 


SUNDAY JULY 21ST 


ISLINGTON Screen on the Green 
MILE END ABC 1 
UPTON PARK ABC 
WIMBLEDON ABC 


THURSDAY JULY 25 TH 
LUTON ABC 2 


SUNDAY JULY 28TH 
CAMBRIDGE Victoria 2 
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SIGNES 


ARTUR LEE 


ARTHUR'S nothing like you'd expect him to be. 
No trace of the leather jacketed refugee from 
‘Blackboard Jungle’ high school punkery who 
lurks under that peculiar edifice on those early 
album sleeves (it was Bela Lugosi's fireplace 
incidentally), no dope-spattered muttering—he’s 
COOL. He sprawls on his seat and talks in a rich 
Memphis drawl punctuated with great hooting 
belly laughs (hereafter described as HAHAHAR!). 

Мо, he doesn't care where we start: ‘Anywhere 
you like man, we're gonna end up at the same 
place anyway HAHAHAR!”’ 


OK, grist for the myth-mill then: “I started 
playing professionally about ‘63. The group was 
Arthur Lee and the LAG's. We had a single on 
Capitol. | wasn’t singing then, | didn’t sing until 
the Loveband. The record didn’t do anything. | 
was young and very inexperienced and | was 
testing the record company. | figured if | gave 
them my worst stuff and they ripped me off | 
wouldn't get hurt. But it didn't work, so after 
that | started giving my best, and I’ve been doing 
that ever since. The next group was the Grass 
Roots which became Love when the other Grass 
Roots came along. We didn’t have any copyright 
on thename, so | changed it to Love.” 


Now once we get to Love there aren't too 
many questions that John Tobler hasn’t“asked 
already so | only bothered with the ones | 
couldn't remember having seen in print before, 
like the origin of the two non-Love compositions 
on that first album: 

“Hey Joe’ was Bryan Maclean’s idea, ‘My 
Little Red Book’ | put in because I'd seen the 
movie М/ћа 5 New Pussycat?’ and liked the way 
Paul Jones did it. | just added a bit of hard rock 
and that was that.” 

Those two songs comprise the only non-Love 
material ever recorded. Having heard much about 
that first band’s version of ‘ Smokestack Light- 
ning’ caused me to wonder aloud as to the reason 
for its absence on record: 

“| dunno... HAHAHAR! ... it was just that 
once | got into the studio, it was my chance to 
see if my music would work, so | guess that’s 
why we never did ‘Smokestack Lightning’.”’ 


Е 


But would he now, having proved his own 
abilities time and again, consider doing other 
people’s material? 

“Sure, as a matter of fact the album I’m gonna 
do with the present band will feature both new 
songs and older things from those early albums, 
just flipping back the pages .. . I'll sing anything 
if | like it enough. | tike А! Green’s work very 
much, for example..." 

Would this mean a move back into black music, 
| wondered. 

“| was black from the start HAHAHAR!” 


Avd He od Australian crawl 


The reviewer hastily began to qualify his 
question, at the same moment prepared to ward 
off blows... but no need, Arthur was glad I'd 
said ‘black’... 

“HAHAHAR! did you ever notice on those 
Elektra covers how they used to do everybody 
the same colour?” 

| agreed that he had looked somewhat pale 
then... 

“HAHAHAR! ... it cracked me up man... 
they used to bring me the photos and say: ‘Look, 
isn't that a great album cover?’ And Га look at 
them and, you know, it looked like me, бит..." 


Е, 


Now it was time to tackle the monster, ‘For- 
ever Changes’, a record whose adulatory adjective 
rating must be on a par, if not above that of 
‘Sgt Pepper’ and ‘Blonde on Blonde’. Being young 
and ver, > эог at the time it had been the first 
Love album to enter my collection. One thing 
that had really struck me was the ‘We're all 
normal and we want our freedom’ at the end of 
‘The Red Telephone’; that a pop group could be 
so literate as to quote from ‘Marat-Sade’ was 
amazing in those days. 

""Мага!-Баде", | saw the play and really like it. 
| saw it about six times, so 1 used that line. | 
was into all that thing, Fellini... Godard, you 
know, all those guys.” 

Then there was Arthur's vocal similarity to 
Johnny Mathis on most of the album... 

"| did that on purpose... right when | started 
| decided | wanted to be a ventriloquist-type 


person, so when I'm told | sound a lot like 
Hendrix on one song |"т glad, because that way 
there are no limitations. | really like mixing things 
like that, I'd love to hear Johnny Mathis do ‘Foxy 
Lady’ HAHAHAR! (І сап do it very well), or 
Howlin’ Wolf do ‘Turn Turn Turn’ Byrds-style 
HARHARHAR!” 
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Which (it seemed right at the time), prompted 
an enquiry into whether Mr Lee had any heroes. . 
“Not now. As a teenager | used to listen:to 
everything, but Booker T and Tony Williams 
were probably the nearest thing | had to heroes." 
And with lyrics? 
“Dylan, Hendrix . . . Dylan was the breaking 
point. | remember seeing the Byrds, and they 
were doing Dylan and | thought ‘That’s me,’ and 
| thought | could do it as well, if not better so 
that’s when | switched from r'n'b to writing 
catchy lyrics and hot licks... ." 
What about Hendrix, whose influence was 
obvious on ‘Vindicator’ and lingers, according to 
reports, in his current live gigs. Was he a hero? 


"Не was a friend, that’s how | like to think of 
him, He was also the greatest guitarist | ever 
saw in my life. But you gotta remember | was 
into all that freaky underground thing before he 
came along—| remember when ће came out, 
with the hair and the clothes and everything. It 
made a great impression, but I'd been doing 
those things for a long time, wearing forty 
pounds of beads, two coats, three shirts, and 
wearing two pairs of shoes on one foot and 
glasses with one lens one colour and one the 
other HAHAHAR!"” 

At this point | mentioned my surprise at 
his lack of ego, the desire to become god-like 
that normally comes with one’s first hint of 
success. 

“Ego? | lost that somewhere ... HAHAHAR! 
... m glad | did.” 


ФЕ 


The dramatic change in style роѕї-'Рогемег 
Changes’ proved to be the result of something 
quite simple... 

“After that | started writing with the guitar 
rather than piano and the songs came out much 
funkier, and I’ve written like that ever since.” 

| mentioned the feeling that what people in 
England really wanted from Arthur Lee was 
another ‘Forever Changes’... would he use 
horns and strings again? 

“| never realised that album would create 
that much of а disturbance—I’ve done six more 
since that опе, But l'm quite capable of doing 
again what I've done before. . . at the moment 
horns and strings don’t seem to pop into my 
head like they once did. But sure, l'II do it 
again... I'm only a young man HAHAHAR! 

It just seems far more important to other people 
that | do that than it does to me. Like someone 
saying:.‘Hey man, you just invented the Hula 
Hoop, stick with it and you'll make a million 
dollars’ . . . but that’s not ту bag. | did that, 

and you liked it—great. Now!’m doing this, 
check this out. ‘But | don’t like that, | think 

you should do this’— and | say to that: ‘Look, 

if you like that, do it yourself! ... НАНАНАН!" 

For the people that do want horns and 
strings, there’s the theme song for a movie 
called ‘Thomasine and Bushrod’ which Arthur 
wrote and performed and on which he's backed 
by an orchestra. The film’s a western Bonnie 
and Clyde story, and the song should make it 
obligatory viewing for all Love freaks if it ever 
comes to England. 


Making a small detour around the bands since 
the original Love, which boasted no great 
talents (with the possible exception of Jay 
Donellan who formed his own band ‘Morning’, 
who made two albums), brings.us almost up to 
date. The current Love have been together 
about a year and a half, cut an unreleased album 
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Arthur Lee 


Mike Stuart 


Kenny Forssi 


Bryan 
Maclean 
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John Echols : 


Eaei у см акима mesones by ri 


A terrible old press photo of Love in the days of 'Forever Changes'. 
As there weren't any good pictures of Arthur around this is thebest 
we could come up with. Ho-hum. 


‘for a label called Buffalo Records which prom- 

ptly folded and are, according to Arthur, “ready, 
willing and able” to go into a studio as soon as 
possible. The line-up is: Robert Roselle-(bass), 
Joe Blocker (drums), and John Sterling and 
Melvin Whittington (guitars). 

Arthur's eagerness to go on the road makes а 
big change from the attitude of the early band 
who apparently would only play in and around 
LA. 

“That's been my trouble all along. | was never 
in that much of a hurry. People would say: ‘you 
gotta get up there and eat shit man and pretty 
soon they'll start feeding you breadcrumbs, then 
a little cauliflower . . .' and that wasn’t me HAHA- 
‘HAR! | remember a Fillmore gig | did with the 
first band. We were billed above the Staple 
Singers and they got a standing ovation. | remem- 
ber thinking, ‘What the f**k am | gonna do now? 
These people stood up once this evening, they're 
not gonna do it again for us.’ But we went оп and 
we played our asses off, and we got a standing 
ovation too. 

But the English concerts have been really good 
so far, so I'm gonna keep at it. I'm past twenty- 
five now so | figured it was time | did some hard 
work. | haven't had a hard life so far HAHAHAR! 
... But | figure if Chuck Berry can do it with no 
band, then | can do it with a little band-aid 
HAHAHA!” 

The interview over, | turned off my cassette 
and changed back into a fan. | gave Arthur my 
battered ‘Forever Changes’ to autograph (bet 
you'd've done the same). He signed it: ‘From 
Da Da Arthur Lee’. 

“What's the "Ра Оа?” | asked, puzzled. 

“You know ... Dah Daah!!" he said singing a 
fanfare, ‘““HAHAHAR!” 

| left with the strangest feeling that Arthur Lee 
can do anything or be anybody he wants. Tell 
you what, I'm really looking forward to his next 
album, whether it's the old Love, the new Love, 
| the Band-Aids or whatever. 
| OGIOVANNI DADOMO 


231 BAKER STREET, NW1 


(Орр, tube towards Regents Park) (off PORTOBELLO ROAD) 
01-487 5027 


76, GOLBORNE ROAD, W.10 


Up to £1.35 allowed against exchange and. reduced albums, 
10% DISCOUNT ON NEW ALBUMS 
EXTRA 5% OFF OUR MARKED PRICES FOR STUDENTS 


THIS MONTHS SPECIAL OFFERS 


LP's — £1.25 LP’s – £1.80 
Mike Nesmith—Nevada Fighter Stephen Stilis— Ist 
Tantamount To Treason 2nd 


Pure Prairie League—Bustin’ Out Dave Crosby 
у—!! | Could Only Remember М 
Arlo Guthrie—Running Down The Road Name 5 y 
i Washington County Dave Crosby/Graham Nash 

John Sebastian Te fox p Us Jefferson Airplane~Suntighter 

john В, Sebastian Bion У ° 
Mark Volman/Howard Kaylan— ony oly Med ртр 
« nt Leech & Eddie 


Mamas and Papas—Greatest Hits 
Commander Cody—Hot Licks/Cold Steel 


е—$! Giles Cripplegate 
Dingly Delt 
wards—Honky Tonk 
Stardust Cowboy 


Youngbloods~Good & Dusty 
Hendrix—Rainbow Bridge 
In the West 

—Cry Of Love 
Boz Scaggs & Band 
Shirley Collins & the Albion Country Band 
Dave Mason Is Alive (Blue Thumb) 
Larry Coryell—Barefoot Boy 
Nitsson—The Point 


Help Yourself—Help Yourself 
Brewer & Shipley—Tarkio 
Zephyr—~Going Back To Colorado 
Tim Hardin—Suite For Susan Moore 
Tim Hatdin—Bird On A Wire 


Dianne Davison 
Rock—Dr John, Boz Scaggs etc. LP's ~ £1.65 
w—Devil’s Elbow Love—Da Capo 
—Sunlight (Best of) ји јаја 


(classic girlie group produced 
эп of Beach Boys) 
*—Bein’ Free 


LP — £1.50 
Best Of Van Morrison {President} 


Danny O° Breezy 
Love~ Love Revisited Double — £2.25 


Rascals- Island of Real Chuck Berry's Golden Decade V1 


Фе AM 


Cassettes — £1.25 

Doors—Soft Parade 

Love—Four Sail 

„Ау Cooder—Into The Purple Valley 

Mothers—Lumpy Gravy 

Arlo Guthrie—Washington County 

Miles Davis—in A Silent Way 

Youngbloods—Ride The Wind 

Tood Rundgren—Runt 

1.5,8.—Сћапапа Horses 

Tony Joe White~—The Train I'm On 

Love—Love Revisited 4 
Poco—From The Inside 

Loudon Wainwright I!!—Album || 

Bridget St John—Thankyou For 

Crazy Horse—Loose 

Byrds~Ballad Of Easy Rider 

John Sebastian—Real Live 7 

—The Four Of Us F 
—John B. Sebastian 

Mother Earth—Bring Ме Home 

Tim Hardin—Bird On A Wire 

If you want any of these or any new or deleted albums at 
cheap prices just give us a visit. By post—add 15p p&p per 


—Farther Along 
album. Cheques/POs payable to ‘All Change Records’, 
Orders £5 or over post free. 
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JACOBSEN MEETS THE CAMEL 

During the summer of 1966, Erik Jacobsen, 
now a successful and respected producer (see 
last issue), received a demo tape from an old 
friend of his called Bobby Collins. “It was totally 
out of the blue; he had evidently become con- 
nected with this group out on the West Coast, 
апа he came to me because he'd heard the 
Spoonful stuff that I’d done and thought | 
might be interested ... so | gave it a listen, and 
one tune in particular, a song called ‘Hello 
Hello’, just knocked me out. If that couldn’t 
become a huge hit, I'd eat my watch and chain! 

"| really wanted to record these guys, who 
called themselves the Sopwith Camel . . . they 
were, | understood, a new group based in San 
Francisco. So Bobby set up a meeting, and | 
flew out from New York. 

“I'd arranged to meet them at their house, 
which was up in Corte Madera. . . a little house 
built on stilts over the swamp—you had to 
negotiate this hazardous boardwalk to reach it.” 

He looks across at Peter Kraemer, singer 
with the Camel. “That was a ridiculous place to 
live, wasn't it?” 

“It was pretty unusual, I’ve got to admit,” 
replies Kraemer,” . . . there were lots of these 
houses, but ours was about a quarter of a mile 
out across the mud.” 

"Yes," says Jacobsen, “. . . and the only way 
to get there was along a precarious one-board 
walk-way over. the marshes—long springy boards 
which were almost into the water at high tide. 
Anyway, | met these guys half way along the 
boardwalk!” 

Kraemer: "Ме envisaged a big-time record 
producer from New York as being a little wizen- 
ed guy ona Madison Avenue trip; we knew nothing 
at all about the music business and had no idea 
‘that Erik was like he was. We'd played a gig at а 
fancy girls’ school the night before, and we'd 
hired all these top hats.and white gloves, and 
canes and spats, tails and dll that stuff—so we 
wore them... уои must've been pretty im- 
pressed, right?”’ 

Erik: “1 sure was—to see this procession of 
dressed-up lunatics zigzagging along the walkway 
to meet me.” 


THE CAMEL GOES EAST 

Erik continues: ‘With much trouble and fooling 
around, we cut ‘Hello Hello’. Much trouble! In 
fairness to them, they were jerked out of their 
home environment before they realised what was 
happening; they'd only just formed, and here 
they were with their daydreams becoming hard 
reality in terms of what was expected of them. 


This summer | swam ih A public place 


Part 2: Being the tale 
об She Maiden Flight of 
She Sopwith camel. 


They had to write, arrange and get up enough 
tunes for an album... . and it was just too much 
—it all happened too fast.”’ 

Kraemer agrees: “We had to go East and stay 
at the Albert Hotel—right in the middle of New 
York's winter . . . апа we just got totally demor- 
alised. You see, everyone agreed that it would 
be a good idea to follow the Spoonful, follow 
the same path—so it was a case of staying at the 
Albert, playing the Night Owl and recording at 
Bell Studios. Also, Bob Cavallo, who was the 
Spoonful’s manager and became ours too, 
thought we should base ourselves in New York 
so we could tour as support to the Spoonful and 
make enough money to keep going. 

"Тһе thinking behind this was reasonable 
enough, but we were earning good money here 
(in the San Francisco area); we were getting 
plenty of gigs at both the Avalon and Fillmore, 
and our reputation was spreading to the extent 
that we got all sorts of gigs in the city and in 
Marin. Nevertheless, we went to New York... 
to the Albert.” 

The Albert Hotel seems to have played its 
part in the birth pangs of many groups, notably 
the Spoonful, Dylan, Zappa, The Mamas & 
Papas, and Paul Butterfield, as a result of which 
it has achieved some kind of undeniable char- 
isma. According to Ed Ward, my guide and 
adviser: ‘It was the rock'n'roll hotel in New 


York~—all the groups used to stay there. In fact, 
one group, Baby Huey and the Babysitters were 
in the lobby go much of the time that there was 
a strong rumour going round that they'd been 
sewn into the upholstery.” 


Peter Kraemer: “They were certainly there 
when we меге . . . riding the elevator with Baby 
Huey was a real experience; he was huge and 
wore yellow silk pyjamas most of the time. We 
were pretty naive and young and didn't know 
that much about the ways of the New York 
rock world—so we used to get real scared when 
he fixed us with his stare, leaned right over and 
said, ‘You guys got any stuff?’ 

"I was born and raised in Virginia City, 
Nevada [see the Charlatans story in ZigZag 26] , 
which was a little community of writers and 
painters who had escaped, and | had been dream- 
ing about going to New York City one day... 
but having got there, | had a lot of trouble re- 
conciling my dreams and fantasies with the real- 
ity of the place. 

“The first night we were there, Terry MacNeil 
and | put out a fire. The fire alarm went off and 
we saw a fire down the airshaft—two floors down 
and over the other side. So | unwound the fire 


hose, rushed down the fire escape and aimed it 
at the flames in my best Hollywood movie style 
... then Terry turned on the water and we 
found that the hose had burst in four different 
places! So | ran back up, found the burst nearest 
the water supply, bent the hose back and simu- 
lated a nozzle. Then | smashed the window by 
swinging the real nozzle, and put the fire out. 

“Simultaneously, the door was being smashed 
down with axes and the New York City Fire 
Department burst into the room to meet the un- 
controllable spray from my hose... it was like a 
scene from some idiotic silent movie. So that 
was our introduction to New York! 

“The next night, our room filled mysteriously 
with smoke—so we changed rooms—but after a 
week or so, we became acclimatised and began 
to expect the machinations of the city ... fires 
every night, shootings every other night, heroin 
dealers rushing around either in pursuit or being 
Ppursued—it was madness. 

“Writing new material under those conditions 
was not particularly easy, but the pressure was 
on us because we only had six usable, original 
tunes.” 

Eric: "Needless to say, we missed the cor 
relation of the hit single and the availability of 
an album. Everything that could possibly go 
wrong, went wrong. . . Willie [Sievers] quit and 
then rejoined, then Peter was ill, and then, with 
‘Hello Hello’ at number 32 with a bullet, Terry 
MacNeil decided to.leave—can you imagine that? 
So, with the world waiting for an album, it all 
began to fizzle out.” 


THE BIRTH OF THE CAMEL 
Kraemer: ‘We'd formed around the same time 
as Big Brother and The Holding Company [рге- 
Janis] ... in fact, we got together in thre same 
room. It started out with me and Terry, who 
I'd met іп a hangout called, the Big Little Book- 
store on Polk Street in San Francisco, writing 
songs together—and then we began to rehearse 
апа arrange them with a drummer called Fritz 
Kasten [later in the Joy of Cooking] and Rodney 
Albin, who is Peter's brother. We tried that for 
two weeks but made little progress—it became а“ 
little too weird for the other two; Rodney only 
wanted tosing bluegrass type harmonies and 
Fritz only played lounge jazz . . . апа we wanted 
‘the big beat’. 

“So the Camel was evolving at. a time when 
there was very little rock in the city. In 1964, 
| shared a house on Page and Masonic with a 
madman named Terry Pease and’& thespian 
called John Mcintyre [later manager of the 
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Grateful Dead] ; | lived at one end of the attic 
and a girl called Laurie had the other end... 
and | should guess there were less than a dozen 
longhairs in the whole of San Francisco. 

“Then, one day, Chet Helms came to town; 
he'd just got out of El Paso jail, where he'd been 
held on suspicion of being involved in the ass- 
assination of President Kennedy! The only basis 
for his arrest had been the length of his hair... 
it's true! The cops suspected complicity with 
the shooting of Kennedy because anyone in 
Texas with long hair was automatically a 
Communist infiltrator or whatever! 

“So he showed up with even longer hair than 
George Hunter [later leader of the Charlatans] , 
a сору of Ovid's ‘Metamorphosis’ under his arm, 
and a very intense expression.on his face . . . and 
he moved in with Laurie and eventually married 
her. 

“That was a weird house—a hive of ideas and 
creative thoughts, but always some strange scene 
going down to disrupt their development. Like 
there was this huge fearsome black man who 
evidently put Terry Pease under a spell. This cat 
had always seemingly just arrived from New 
York and was rumoured to ply people with acid 
and get them under his power, astrologically! 
Well, for about two weeks, Pease just sat on this 
big thick plank kitchen table—stark naked—whilst 
people came and went, cooked their meals and 
fed him bits and pieces to keep him going! 
Then he moved off the table and used to bé seen 
lurking in dark corners, looking frightened, but 
he straightened out and became a tabla player! 

“Anyway, that house was a sort of nucleus in 
the developing San Francisco psychedelic scene 
and there was always some kind of ‘furtive’ 
activity going on. Like, after | left San Francisco 
State College, | went down and lived in Mexico 
for a while, where 1 was ‘pioneered’ into the 
realms of dope . . . and then when | returned to 
the city, | found that a lot of guys that | knew 
from college had moved into the same area . . . 
there were about 100 people living in a 10 block 
area, all of whom knew each other . . . and 
then there were about 400 people who knew 
each other—the scene was really blossoming out 
by the end of 1965. 

“The first rock dances were in the basement 
of 1090 Page, which was organised by Chet—all 
the longhairs used to go there—but then Bill 
Graham put on some benefits (for the Mime 
Troupe) at the Warehouse down in the Mission, 
and that was a sort of turning point, | suppose. 
It was an amazing experience for me, because | 
walked into the first of those dances, and | knew 
just about every single person in the place—and 
there were three or four hundred people! There 
was such а spirit at those gigs . . . | can't tell you! 

“Mind you, the San Francisco thing happened 
soon afterwards and eventually most of that 
core of 400 people moved out. . . | can walk 
around now and not know a soul.” 

Erik: "Ви! those were the days, weren't they? 

‚ | remember coming to а gig that the Spoonful 
did out here with the Charlatans, and | couldn't 
believe it—because | was invited to smoke pot 
... Out there in the open, on the dance floor! 
My God, back in New York, paranoia struck 
deep, and | mean it! It was a case of locked 
doors, towels stuffed into the crack underneath 
it, incense sticks to hide the smell . . . oh boy, 
those clandestine little gatherings!” 

Peter: ‘The friendliness was incredible, and 
it was really fun to get loaded .. . | don’t know, 
but it seems like ever since Nixon got in, it 
hasn‘t been nearly as much fun to get stoned— 
you can’t help noticing that.” 


THE CAMEL FLIES 


“Terry had been a graphics student at the San 
Francisco Art Institute. He'd learned to play 
piano and classical guitar somewhere along the 
way and had been working in groups since he 
was sixteen. Peter was originally from the ghost 
town of Virginia City, Nevada (well, not quite a 
ghost town—Peter's father was a mining engineer, 
and there were 350 or so people living in the 
area), and his parents had an active interest in the 
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SOPWITH CAMEL. L toR standing: Terry MacNeil (lead gtr/piano), 
William Sievers (gtr), Martin Beard (bass); sitting: Norman Mayell 
(drums), Peter Kraemer (vocals). First album: THE SOPWITH 
CAMEL (Ката Sutra KLPS 8060XSept 67) 


Arts, he recalls. "Му mother owned an art gal- . 
lery, and was an artist herself. Virginia City in 
the early Forties was an artists’ community like 
Taos, New Mexico is now, only smaller. Salvador 
Dali once chased a bird through our house, We 
lived in а 15-room brewery; | was raised around 
bars, poker tables and wooden stoves.’ 

“Peter сате to San Francisco many times 
during his youth. ‘In some ways, Virginia City 
is a suburb of San Francisco. A lot of the money 
in that city came originally from Virginia City 
mining.’ He finally emigrated to San Francisco 
‘to go to a good school’. 

“After several false starts, Terry and Peter 
found guitarist William Sievers and drummer 
Norman Mayell. ‘Willy had a good guitar and a 
big amp,’ recalls Terry, ‘and Norman had the 
Big Beat.’ 

“Norman had been playing in high school 
bands in the Midwest, ‘when white middle 
America was into Elvis, the Everly Brothers and 
Bill Doggett.’ His grandfather was a highly- 
reputed farmer who was often called to lecture 
on innovations like crop rotation, Могтап'ѕ 
grandfather, he notes with some pride, holds 
two other honours: He grew the Holstein cow 
currently stuffed and exhibited at the Chicago 
Museum of Science and Industry, and he was the 
inventor of a particularly ingenious device for 
clearing animal ‘wastes’ from dairy barns,” 

[This is-all good solid interesting grist, isn't 
it?] 

“After two years in Hawaii, Norman returned 
to Chicago. There at a club called Big John’s, he 
met blues singer Big Joe Williams and his young 
white guitarist, Mike Bloomfield. ‘I told them 
I'd like to play. Mike told me, ‘All you need 15 
a set of drums.’ We went into electric music. 
Charlie Musselwhite wandered in, and we found 
a guy named Silver Sid who used to play bass 
with Roy Rogers. We called ourselves the Band 
and knocked ‘em dead.’ 

“The Band (no relation to the Woodstock 
Band) broke up and Norman returned to Hawaii. 
Then back to the States, where he discovered 
San Francisco, communes, Ken Kesey and the 
Merry Pranksters. He worked and played, until 
Peter and Terry heard that there was, in San 
Francisco, ‘a real drummer with a Big Beat’. 

“Martin, who adds British charisma to the 
group, was born in London. His father is a pro- 
fessional musician, currently bassist with the San 
Francisco Symphony. The family emigrated to 
San Francisco in 1986. After attending Galileo 
High School Martin worked as an insurance 
management trainee for six months. ‘They gave 
те а choice. | could resign ог | could be fired 
and.collect two weeks’ pay. | took the money.’ 

“Martin was playing music all through high 
school and had few doubts about wishing to 
make music a full-time occupation. He met 
Normal Mayell—long before the Camel—as the 
result of a classified advertisement. 

'"| wanted to form а band, and decided to 
place an ad in the paper. My father called it 


in for me. Well, you've got to know that in 
England, they say "Ти! stop’’ instead of “period” 
The guy at the paper took it down as he was 
told. So the ad came out, “Bass player. Full 

stop. Needs work, Full stop.’ Norman found 
that intriguing.’ 

“The band was together and it was time to 
choose a name. Peter just happened to have 
one available. ‘A while earlier, | had been living 
at Chet Helms’ house. He had a band that he 
was trying to launch, and we all came up with 
names for it. My idea was the Sopwith Camel. 
Everybody laughed at me; they thought that it 
was trite and dumb. Their band was finally 
named Big Brother and the Holding Company. 
Ours became the Sopwith Camel.’ 


GOODBYE FRISCO, HELLO NEW YORK 

"Ме were the second San Francisco band to be 
signed to a record label [in between the Air- 
plane and the Dead] , and this caused some re- 
sentment from groups who had been ‘paying 
their dues’ . . . it was a known fact that we 

were not hardened musicians; we had not 
played all the bars down on the Peninsula, we 
didn't do a very convincing job on Chicago 
blues ог do extended versions of ‘In The Mid- 
night Hour’—though we did do ‘Born Іп Chicago’ 
and ‘Bright Lights Big City’, which as far as | can 
recall were the only non-originals in our set apart 
from Fred Neil's ‘Other Side Of This Life’. 

“On the other hand, we had regular gigs at 
both the Fillmore and the Avalon and we were 
really a San Francisco band in every sense—by 
summer 1966 we were pretty popular too. 

"Апа we were serious about doing plenty of 
rehearsing . . . Well, maybe not that serious. We 
used to go up in this attic, take acid and play all 
day. | remember there was this gig we did at the 
Fillmore (July 1966) with Allen Ginsberg. . . 
the best gig we ever did, as it turned out. Anyway, 
Ginsberg dropped by each day for about four 
days before the gig—to see if we'd be suitable to 
back him up on a mantra or something . . . so he'd 
get down with his bells and we were up against 
the walls on acid, playing all this weird stuff. So 
Ginsberg would go ‘jing jing jung’ on his bells, 
sing ‘Hare, Hare’ a few times, and then look 
around with a strained expression, rather con- 
cerned about what was happening! 

“But that was the kind of scene from which 
we were snatched when we were whisked off to 
New York that September, to be groomed as a 
fully professional group?" 


RIDING THE HIT 

As we've seen, their first single, ‘Hello Hello’, 
was an instant smash—necessitating promotional 
gigging: “We used to go to gigs thinking how 
very hip and tasteful it was that we were from 
San Francisco,” says Kraemer, ‘but our man- 
ager thought it was very unhip and very pro- `. 
vincial—so he got the roadie (who looked after 
us) to tell the promoters that we were from New 


York.” 
Ма а еу іо boot 


“Оһ come on,” says Jacobsen, “is that fair? 
\'ve heard all the stories and accusations, all the 
ridiculous explanations of how you were sabo- 
taged, howyour career was cut short, but |ме 
never heard that one before! Don’t forget that 
Bob Cavallo was at least twenty thousand dollars 
in the hole on your account... not to mention 
all the energy he expended on your behalf.” 

Kraemer: ‘‘l've already explained that we 
were psychedelic basket people, so Pete can 
mark all this up to the paranoid ramblings of a 
deranged тіпа . . . but Bob thought we were а 
bunch of creeps. He thought we were psyche- 
delic weirdo freak-out kids who couldn't keep 
it together . . . we weren't stereotype rock'n'roll 
tough guys—I! didn't even have the right accent.” 

Jacobsen refuses to rise to Kraemer’s jibes, 
which only provokes further taunting. 

“'Cavallo’s image of what а band should be 
(and his idea was consonant with the way that 
most East Coast bands of the time were actually 
like) was that they were a bunch of guys who 
chose music as an alternative to jail. He thought 
that they should be tough guys who worked 
their way up, beginning with a residency at some 
roadhouse in New Jersey and making it by turn- 
ing on all the toughest kids in town. We didn’t 
fit into his frame of reference at all . . . he 
thought we were a bunch of weirdos—just couldn't 
handle people who spent a lot of time hallucin- 
ating on the walls and... .”’ 

“Jump to another subject,” says Jacobsen. 
“The fact was that Cavallo had one band which 
was very active and successful—gigging and re- 
cording—and on the other hand he had the Sop- 
with Camel, who couldn't even record ‘Hello 
Hello’ until they’d been in the studios thirteen 
different times! You guys just didn’t have your 
shit together at the time, which is why you 
couldn't make it.” 

Recording their album, and the follow-up 
single in particular, was hampered by Peter suc- 
cumbing to the fiendish New York winter. 

“Artie Ripp, from Kama Sutra, who were 
putting out our records, came into the studio 
the day that | had a temperature of 102. We 
were finishing up ‘Postcard From Jamaica’ 

[the only tune we managed to write at the 
Albert] , and | was having to use three micro- 
phone stands; two to support meas | sang in 
the general direction of the third. | had bron- 
chitis, actually. Anyway, Artie Ripp, who came 
in to see how his boys were doing, thought | 
should go to the Luxor Uptown Men’s Club 
sauna baths to get myself back into shape. 

“So at two іп the morning, we left Bell Studios 
and Artie Ripp just leapt out in front of some 
limousine, flagged it down and gave the guy 20 
bucks to take us to this sauna bath! 

"бо he took us, me and Norman Mayell, down 
10 this basement where all these great fat pale- 


skinned human whales were standing around 
wrapped in towels. He showed me into a Russian 
dry heat room—about 175 degrees ог something— 
while ha and Norman squirted each other with 
high pressure hoses . . . it was total insanity. 

“it made me worse rather than better. We 
stayed the night there (because the upper floors 
weré й hotel), in this room with three little beds, 
and | remember waking up around dawn the 
next morning, about 6.30, and | was in а com- 
plete delirium for four or five hours . . . it was 
like having jungle malaria.” 

Erik: “The fact was that whilst he was at least 
able to stagger into the studio before his visit 
to’ the sauna, he was then laid up in bed for a 


month—unable to get up! We had to postpone 
all the sessions,” 

Peter: “Erik and Phil Ochs used to come by 
every so often, and cheer me up with talk about 
violent revolution, but apart from that, | was 
pretty low.” 

“But, as you've heard, Willie quit, then Terry 
quit, and it wasn't long before the band just fell 
to pieces . . . we managed to scrape up an album 
[Ката Sutra—re-released in September 1973], 
but that was it . . . until the next time.” 

We'll watch the second flight of the Sopwith 
Camel next time. 
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PART TWO 


(CAN YOU 
EELIBUE ITP) 


I bet you'd given up all hope of 
seeing the second part of this little 
epic, eh? How many of you even 
remember the first part I wonder? 
Well, just to refresh your 
memories, in issue 24 (now comp- 
letely sold out) there appeared a 
miniscule fraction of an enormous 
interview with Pete Townshend 
conducted by Connor and John. 
After receiving numerous requests 
to find out what happened to the 
rest of it, and seeing the Who 
give a performance at Charlton 
that some say was slightly below 
standard , but which I found 
unbelievably good, I decided to 
obtain the interview and see if we 
could use the rest of it. When I'd 
Finished reading it through, I quite 
Frankly found it difficult to believe 
that it hadn't been printed before, 
so here's another instalment 
(they'll probably be another two 
after this), and although it's dated, 
it nevertheless remains absorbing 
and is still, in my opinion, rele- 
vant. It also effectively illustrates 
Townshend as a refreshingly 
articulate and intelligent person, 
as well as a true rock giant. 


ZZ: 15 there a new ‘real’ album, or are you going 
to leave that for a bit? 

Т: Well at the moment when we made ‘Who’s 
Next'—one of the things about that—it's a long 
story—it isn’t my idea of а new Who album, and 
to a staunch Who fan it’s not their idea of a new 
Who album and so | suppose The Who and a lot 
of other people are waiting for the next Who 
album which should really be some event in and 
around the Who which is a logical next step from 
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Tommy, which ‘Who's Next’ wasn’t. ‘Who's 
Next’ wasn’t a logical step in anyone's language. 
‘Who's Next’ was a stepping stone, if you like, 
as Roger says it's like The Who treading water. 
It was a big step for us as it was our first major 
break away from Kit Lambert as a producer and 
it was a big step in sound ‘cause Glyn Johns has 
got a characteristic knack of getting really ex 
cellent sounds in the studio and so he made The 
Who sound a little bit more polished and pro- 
essional but as an album | was really quite 415 
appointed in it. | quite liked bits of it, like 
‘Everyone Else’. A week after it was out and in 
he charts | forgot about it and now the public’s 
forgetting about it and | think it’s a good thing 


ZZ: A lot of the songs have musical images. 
‘Pick Up My Guitar And Play’, ‘Getting In 
Tune’. Was this accidental? 
T: Well that really stemmed from the project we 
were involved in at the Lifehouse. The whole 
thing was based on a combination of fiction—a 
script that | wrote—called The Lifehouse which 
was а story—and a projection within that fiction 


of a possible reality. In other words it was a 
fiction which was fantasy, parts of which | very 
much hoped would come true. And the fiction 
was about a theatre and about a group and 


about music and about experiments and about 
concerts and about the day a concert emerges 
that is so incredible that the whole audience 
disappears. | started off writing a series of songs 
about music, about the power of music and the 


musically, i.e. there being one infinite conscious- 
ness—everything in infinity being the one note 
and lots of other consciousnesses being us and 
vaguer consciousnesses being gas and grass and 
space. | just wrote a lyric about all this—talking 
about it as music. That is really one of my 
favourite songs, it really should have been on 
‘Who's Next’ if nothing else was a culmination of 
the frustration of The Who trying to go some- 
where. We didn't get anywhere near where we 
were going but there are a lot of parts of where 


we were going on the album. ‘Baba O'Riley’, 
‘Won't Get Fooled Again’, ‘Getting In Tune’. 
There were a few things in there that had noth- 
ing to do with it at all—’Behind Blue Eyes’, 
‘Going Mobile’, which were really throwaways. 
There's a few things in there that are really 
worthwhile. We could have put together a really 
tight concept album I think. Roger thought so 
too at the time but Glyn Johns was very adamant 
that from his point of view as an observer he 
ouldn’t see any concept. And | think maybe ће 
ould have been wrong. | don’t really know. | 
hink that as a producer he perhaps stands a 

ttle too much away from the ethereal concepts 
hat a group gets involved in because it's active, 
‘s working and it's exciting and tends to just 
listen to what comes out of the speakers and 
take it at its face value without realising, of 
course, that a whole lot of people who are inter- 
ested in The Who are very deeply into every- 
thing that we're doing, all of the time. 


оо 


+ = 


mysticism of music.’Getting In Tune’ is a straight ZZ: So? he’s taking a Steve Miller producer 


pinch from Imrat Khan’s discourse of mysticism 
of sound where he just says music is one way of 
individuals getting in tune with one another and 
| just picked up on that. And there’s a couple of 
others which | don’t suppose you've heard. 
One’s called ‘Pure And Easy’. You hear the beg- 
inning of it at the end of ‘Sang Is Over’. 

There once was a note pure and easy 

Playing so free like a breath rippling by. 

It's about.this note that pervades everything. 


ZZ: 15 this the same song as ‘The Note’? 
Т: Yeah; it's a song about reflecting creation 


type attitude. 


iT: | think he’s very much a musical producer. 


He's very much a musician and he’s not creative 
in the way that, say, | am. The way | create 
things is that | blind myself and | go behind for 
a year, come up with something at the end and 
then | explain it to people in the following year, 
despite the fact that | didn’t know what | was 
doing or how | came about it. Glyn’s much 
more considered. He would say “What have you 
got now?" I'd say, “Well nothing, but | never 
do at this time of the day,” and he’d say, ‘Well 


Ar the former |wore my Suit 


unless you've got anything now | think the best 
thing to do would be to put the album together 
this way.’ Of course half way through ‘Tommy’ 
—if he'd asked me the same question, I'd have 
had to say nothing, ‘cause we had nothing—a lot 
of disconnected songs about a deaf, dumb and 
blind boy. 


ZZ: Does this lead you to think that perhaps 
you shouldn't have split from Kit Lambert as 
producer? 

T: We didn’t split with him. Our relationship 
drifted. It was very much one of those situations 
where—I think it was ‘Tommy’ that destroyed 
the relationship. It was so exhausting. It was 
incredibly long and drawn out. It took about 
two years of active involvement. Kit's real con- 
tribution will never, ever, ever be known because 
of course it wasn’t production at all, it was far 
deeper. The word producer is, | think, an absurd- 
ly misused word anyway. Kit was much more 
involved in the overall concept of the thing— 
much more than people imagine. Not all that 
much in fact with the overall sound. Although he 
did produce it and mix it and he did make us 
work at it—still the main thing was that he 
thought of the idea of Rock Opera. 


ZZ: What, with ‘A Quick One’? 
T: Yeah and | just did it. He thought of it. 


ZZ:Did he suggest ‘Live at Leeds’? 
T: No, that was pretty much a group idea. 


ZZ: You said onee that you'd been asked to do 
a live album. 

T: Slip of the tongue 1 think—maybe | was talk- 
ing about fans. | mean a lot of kids have asked 
us to do a live album. They'd often say: "1 can’t 
understand it because your live sound is so far 
removed from your recorded sound—how about 
a live album?” And of course we'd been trying 
from the year dot and none of the stuff was any 
good. 


22: What about ‘Ready Steady Who’? 
T: That wasn’t live. 


ZZ: Well what's those whooshing noises when 
you play ‘Disguises’? 

T: That's just a special cymbal effect dreamed 
up by Kit. No, that’s how we sounded in the 
studio. We made records to sound tinny—recor- 
ded tinny to sound tinny. It’s no good recording 
things to sound hi-fi if they're gonna sound 
tinny. It was just a real clangy sound. | think 
Shel Talmy first invented it. But that early 
clangy Who sound was very much suited to the 
Dansette record player with the tin speaker and 
two watt amplifier. 


ZZ: You said you went blind for a year and 
came up with something. Was Thunderclap 
Newman a product of that? 

Т: That was really a chain of events. It wasn’t 
апу part of my creative process. Let's just say 
that l'm very organised when it comes to re- 
cording. | mean I've got a studio here that | 
work in and write in. | built myself and run 
myself and service it myself and | do that 
because | enjoy it—it’s like a hobby but which 
is an extension of my work—much more fruitful 
a hobby than playing golf. | get all the exercise 
| need playing on the stage thanks. Look—it's 
part of what I’m normally involved in and | 
think Thunderclap Newman were more a part of 
that than my own creative processes. In other 
words they were of their own making. A lot of 
them would say, if asked now, that we were a 
figment of Pete Townshend's imagination—but 
they weren't. It's not true. Independently all 
three of them came to me, or | got involved 
with them with a view to helping them and 
then suddenly | realised—or rather, again, it was 
Kit Lambert who said to me, “You haven't got 
time for all of them, why not try them to- 
gether.” | thought, “Impossible, three more un- 
likely people you couldn't get,” but they got 

in aroom together, they played together on 
some film music for a friend of mine and they 
were really great and | played them back the 
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tapes and they said “Yeah, seems to work,” and 
they liked it and they were all enthusiastic about 
it, as a concept, as it were. We recorded, we 
made ‘Somethin’ In The Air’, it worked out 
great, it got to number 1 and from then on it 
was a downhill slide. 


ZZ: No! No! The album was fantastic. 
Т: Well | think so. 


ZZ: | saw them at a gig, and they were terrible. 
Surely the ingredient was yourself? 

T: No, no. The ingredient was that | gave them a 
process to work in, which wasn’t the formal 
process that musicians are usually asked to work 
іп. | mean I'd bloody well like to work in a pro- 
cess that didn’t consist of just going on stage and 
jumping about all over the f**king stage and 
turning full up, but that’s the only way to play 
live these days. If you play any other way it 
fails. It fails when Neil Young goes on the stage 
and strums his f**kin’ acoustic guitar for 2% 
hours. It fails when a group like Floyd try any- 
thing fancy. It really fails because what has gone 
down before prescribes a new limitation which is 
the limitation within which you have to work. 
You're defined by it. And it’s a bloody good 
thing—obviously because if you didn’t have limi- 
tations you wouldn't know how to judge one 
group against another. But at the same time, the 
recorded medium offers another kind of limi- 
tation. It offers a limitation that you start the 
tape knowing, and although you get several 
stabs, what you get, what you do is proven, you 
know what | mean, it’s on the tape. There's no 
escape from the fact that what you've done is 
still there. So what | mean is that Thunderclap 
Newman did the f**king playing. All | did was 
play engineers. They played. | came up with the 
arrangements. Jimmy played every solo on that 
album straight off. Some of them are fantastic, 
spontaneous chipped solos, considered 50105. 


22: So was Andy’s piano playing and weird clari- 
nets, yet at the live gigs you couldn't hear them 
and this is where the loss came. 

T: Yeah, | said always, right from the beginning, 
that they should never play live. But. . . Jimmy 
desperately wanted to play live. You can imagine, 
he's a good guitarist апа he was brought up in 
the tradition of loud, young, arm-swinging gui- 
tarists and he was into Clapton and Hendrix and 
The Who—groups of that ilk, guitar groups, and 
he wanted to play and so | suggested that he got 
his own group and that Andy got his own group, 
but Speedy, for a start, should never, ever, ever 
have got on the stage because he’s not constitu- 
tionally built for it, he’s incredibly nervous. 

Well, Speedy and | have like parted company 

for about [pause] a year. And at the end of that 
year | hope Speedy's going to have enough songs 


to до а solo album. Because | think Speedy's 
a genius, | really do. Andy's finished his album— 
it was finished today. 


ZZ: Did you produce that? 

T: No, a friend of mine called Dick Seaman did 
it. | wouldn't have had time, it’s taken Dick 
Seaman 18 months. I've edited it and done some 
mixing and stuff like that . . . sort of ‘creative 
production’. 


ZZ: You say you didn’t do much to make 
Thunderclap Newman gell, but Speedy told us 
that you used to come out yelling” F * * kinggetit- 
together!” 

T: That's not me. Glyn does that to The Who, 
таїе.11'5 not making a creative contribution. | 
mean Speedy very much needs me to tel! him 
that he’s written a song. He doesn’t know until 
I've told him. That doesn’t mean that I've 
written it. | mean, he will stand in front of me 
and I'll say ‘Well, what have you got?” and he'll 
say, “Well, nothing.” So | say, “We can't record 
then, сап we. You must have something—what’s 
on that bit of paper there?” “Оһ, that’s just a 
few lines | wrote down the other day.” “Well, 
has it got a tune?” | ask ... “Yeah—a bit of a 
tune, but it’s not very good.” ‘Well, play us 
that,” and it's a great song like ‘Something In 
The Air’. Не wouldn't play me ‘Something In 
The Air’ because it was originally called ‘Revo- 
lution’ so Speedy wouldn't play me ‘Revolution’ 
which was a number 1 hit. We just changed the 
title to ‘Something In The Air’ and it was alright. 
That's the sort of phobia he has. Like, a lot of 
the songs he won't play me because | don’t 

take drugs any more and he does and he thinks 
I'm gonna get all upset if it’s a song about drugs. 
That's the sort of guy he is. There was ап in- 
credible amount of misunderstanding because | 
suppose they did look like a manipulated group, 
or a dreamed up group. But a lot came out of 
the top of their heads. Stuff like ‘Hollywood 
Dream’. 


22: Who picked ‘Open The Door Homer’? 

T: I think | chose that, it wasn’t one of the more 
successful songs on the album бит... it was a 
song that Speedy and | have always mutually 
liked and we had the basement tapes before. 
they were released as an album—came from a 
publisher or something. No, Arthur Brown had 
‘em, that’s right, so they were at Track. There 
was a good quality version there and we listened 
to them and liked them. It was the only unreleased 
one of the basement tapes, so we figured we'd 
put it out as a single. So it was recorded as a 
single. It was recorded at |.B.C. but everything 
else was recorded in my studio'up here. Some of 
it was actually done on stereo recorders, not on 
8-track. We got the 8-track half way through the 
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session.’Accidents, which is the best track on 
there, was done on two Revox. The other ones— 
‘When | Think‘ and‘! Don’t Know’ were done оп 
Revox and ‘Old Cornmill’ and ‘Hollywood У. The 
ones that were done on Revoxes have a sound— 

| don’t know what it was—they have a sort of 
silky sound. | can’t explain it. The ones that 
were done on the 8-track had that typical rock 
hardness, but ‘Accidents’, for example, has got 
an incredible spacious hi-fi stereo feel about it. 

| dunno what it is. As an album | feel that ту 
biggest mistake was the way | put the tracks 
together. | don’t think | really did it correctly. 

| was far too into it—the group;like putting two 
versions of ‘Hollywood’ on was daft. | should 
have made a choice. A few other things like that. 
It could have been shorter. It’s about 22 minutes 
a side and it could have been shorter and tighter. 


ZZ: Well, as it turned out it’s the only thing to 
remember Thunderclap Newman by except the 
singles and it’s пісе to have as much as you can. 
They obviously had something different. They 
were a novelty band but still musical. 

Т: Yeah... l'm glad you listen to it. | mean a 
lot of people haven't. The album's sold very 
badly. Alright in the States. 


ZZ: Andy said he wanted to get something acou- 
stic. He obviously wanted to get something 
quieter so people could hear him play. What's 
on the new album? 

T: No, he’s done one track with a friend that’s 
acoustic, but Andy’s real talent lies with him- 
self, not with organising, not with playing with 
other musicians. He wants a band, | suppose, 
because the human being is a social animal and 
likes to work in that way. But really, again, and 
it points right back to the fact that Thunderclap 
Newman had brilliant potential as far as record- 
ing—it's that Andy has always done what | have 
done, since, before | even knew what tape re- 
cording was,-he was into it. Multi-tracking—bird 
songs and locomotive recordings, you know, 
special effects, echoes. I've got a stack of tapes 
upstairs that he did as early as 1960—which аге 
all done just on piano, or his version of ‘Rock 
Around The Clock’ with Andy Newman's saxo- 
phone sixteen times. | think the album he’s just 
done is good because he’s done it all himself. 
There's a couple of thing§ that he’s done with 
other musicians. 


ZZ: Does Andy resent the ‘freak’ image at all? 
Т: No he doesn’t but | do. | mean on his behalf 
and so does his producer at the moment, Dick. 
Dick was at school with Andy and was the first 
guy to play me the first Thunderclap record 
which I've actually got here, which is absolutely 
amazing. If you hang on I'll play it for you. 


ZZ: We'll bootleg it. 

T: It's the right quality for bootlegging. He 
played me this acetate of tapes. Thunderclap 
Newman with Richard Cardboard on drums. 
This was when | was at art school. 


ZZ: Who is Richard Cardboard? 

re Co-producer of Stormy Petrel. Well, that’s 
him, Richard Seaman. That record was the 
beginning of Andy's image as a freak. We all 
played the tape and it built up an incredible 
mystique. Is he a jazz musician? Is he dead? Who 
is this guy? And then suddenly there he was 

on the Wall, Thunderclap Newman. The people 
who hadn't heard of him thought he was, like, а 
jazz sax player come to play in lunch hours at 
college. 


ZZ: Well, a lot of my friends think he’s a freak— 
but in the best sense of the word, a real individ- 
ualist. 

Т: Yeah. He's certainly eccentric, but above 
that, the word ‘freak’ means different and he is 
different to other people—he’s a darn sight more 
talented than most people and he’s a musical 
genius. That's what | think and I’m right about 
a lot of other people and | think.I’m right about 
Andy. | think he’s a genius. | think he’s better 
than a lot of other minority geniuses, like John 
Fahey, for example, who | like, people of that 
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ilk. Andy’s new record is like a work of art and 
that’s the end of it. It stands up against ‘The 
Ring’ or anything Debussy did. | mean it really 
is incredibly heavy stuff—fantastic stuff. It’s the 
perfect bridge between the rock educated ear, 
the trad-jazz educated ear, which is really what 

| am—I mean | was brought up on а mixture of 
trad-jazz and the Shadows and the classics. He 
has an incredibly spontaneous way of putting 
things down апа | suppose he is a freak, but l'm 
worried that if we get a contract for this record, 
that the record company will decide “It's 
another R.R.S.—Hey, some of this sounds 
humorous—let’s just dress him up in a top hat 
and put an ad in the paper.” This is why | don’t 
think Andy should go with Track, because 
Track have got a bit of a reputation for tasteless 
ads in the paper and they might be tempted to 
do that—because this album really does what 
should have been done, eventually, by the 
group, Thunderclap Newman. It brings Andy 
out as a musician, ‘cause we never really got the 
time to do that on the first album. | suppose the 
only section where he got full rein was in that 
little bit in ‘Accidents’ where | just surprised him 
by saying ‘Why don’t you do that bit on your 
own and multitrack it.” 


ZZ: You put out a single of ‘Tommy’ and you 
withdrew it after about a fortnight and put out 
an E.P. What was that about? 

Т: Well that was all company policy. We've al- 
ways been a group that's said that the singles 
market and the album market are distinctly 
separate. | still hold that—in America and Eng- 
land | think it's true. So it's not so much a class 
thing—lower classes buy singles or that kids buy 
singles and students buy albums. It’s much more 
that if you're into buying singles and the process 
of buying singles it’s the neatness of the brain. 
The brain stacks singles on piles and people 
relate bits of music to bits of their life. You 
know, they say, “This single here, say—‘Surf's 
Up’—was when | was going out with Tony and 

it was a lovely sunny day.” Not only nostalgia is 
involved in that. A lot of my albums | can’t 
really listen to now because they are so strongly 
related to periods of my life, and | can’t take the 
music at face value, even though at the time 
nothing in particular was happening. Album 
buyers get into an album buying rut. They 
collect albums like people collect stamps or coins 
or banknotes or whatever. They develop into 
two distinctly different markéts for some reason. 
People who buy the ‘Tommy’ album would 
never dream of buying a Who single at all. They 
would sit back and hope that one day—unless 
they were avid Who fans—they would hope that 
one day a Who single would come out. In fact 
until a Who single came out, was played in the 


charts, on the radio, they may not have heard 
of The Who, despite the fact that we might 

have had an album high іһ an album chart. In 
the States they might not listen to FM radio 
and over here they may not buy the trade 
papers. And if you don’t buy the trade papers 
you don't know what the latest albums are. 

ZZ: Well what about the single that was brought 


out and pulled back? 
T: What single was that? 


ZZ: Well the EP had ‘Overture’, ‘See Me, Feel 
Me’,’Christmas’, and something else, but there 
was a single that was just ‘Overture’ and ‘See 
Me, Feel Me’. 

Т: I'm not quite sure what happened there. | 
think ‘Overture’ was put out—I think I’m right 
here, but ‘Overture’ was covered in the States 
by Assembled Multitude, it got to number 2 or 
something fantastic and so we released our 
version, right, because naturally we wanted our 
version—if they were gonna buy someone else's 
version, they might buy ours as well, ‘cause I'd 
make a fortune out of it as writer, so why 
shouldn't the rest of the guys have a bash too. 
So we put out ‘Overture’ backed with something 
else in the States and so we thought if it's com- 
ing out in the States English people were gonna 
sort of say “What about us?” so we put it out 


over here. | think the group and Kit and Chris 
got together and said ‘Tommy's been out, done 
its thing—it was incredibly highly priced in this 
country—how about releasing everything from 
Tommy on singles—éverything. So that if some- 
body wanted to buy ‘Tommy’ as a serial, as it 
were, they could do it.” So we started off with 
the Overture and we put out another two EPs 
which contained four tracks—some of which 
never even reached the shops because there was 
no record company interested at all, and Track is 
actually marketed through Polydor and we're 
dependent on their distribution a lot. It was a 
nice idea but the public didn’t really want to 
buy ‘Tommy’ on singles. | suppose they wanted 
all the trimmings. As far as | can remember, 
that’s what happened. Also Track pioneered the 
whole concept of really cheap singles. They 
took no profit whatsoever. They gave away their 
whole share and forced the distributor to go 
without a share. On ‘Voodoo Chile’, for example, 
a number 1, nobody made any money at all. 


ZZ: What about Backtracks or Track tones? 
There was 6 to start with. Then there was gonna 
be another 25. We've got 8 of them. Then there 
was talk of putting out Electric Ladyland at 
25/- and presumably “Tormmy’ as well. What 
happened to that idea? 

T: | dunno. Backtrack sells very well Whenever 
you go to Track offices there’s always a lot 
lying about which is a good sign—that there’s 
turnover. 


ZZ: Would you like to see ‘Tommy’ out now? 

T: Maybe, but it's important if you're gonna have 
‘Tommy’ that you have the artwork. The artwork 
is intrinsic to it іп а lot of ways. And the Back- 
track stuff has got cheap covers—that’s where 

it saves a lot of money in fact. On ‘Electric Lady- 
land’ | could do without the cover quite easily— 
it's bloody horrible. A- lot of Dave King porno 
rubbish. 


ZZ: And what it didn’t have was the names of 
the people playing on it which would have 
helped. 

Т: Yeah. That's another incredible thing. Dave 
King is a genius, | think, but he’s got a bit of an 
obsession with pornography. ‘Who’s Next’ 
nearly came out with the most revolting porno- 
graphic cover you've ever seen. In the end it 
turned out to be mildly pornographic, but 
slightly boring at the same time. Dave King was 
commissioned to do a cover and he came up 
with one cover with a huge fat lady with her 
legs apart and where the woman's organ was 
supposed to be would be a head of The Who, 
grinning out from underneath the pubics. Any- 
way | don’t really know that much about Track 
or Track policy or Track history. If you really 
wanna know that,the guy to talk to is Kit 
Lambert, but then on the other hand that would 
be a 50 page article full of history that really 
nobody is interested in. Track was good not 
because of the small details but because of the 
intentions really. It's unfortunate that Kit and 
Chris weren't able to concentrate only on Track 
but really had The Who at their most difficult 
stage which was before ‘Tommy’, during ‘Tommy’ 
and at the time two years after ‘Tommy’ which 
proved to be just like а huge hump in The Who's 
career, which was just where we needed manage- 
ment most crucially and it caused everybody to 
go through incredible traumatic experiences and 
Track just got lost along the way because of it. 
Yet maybe |"т talking out of the top of ту 
head—maybe it’s other things. Kit would prob- 
ably scream with laughter and say that it was 
him getting screwed by Polydor—aw f**k, | 
dunno. | think that if Track continues they'll 
probably continue just for The Who, in which 
case why should we go with anyone else. Track 
gave us 75% more than we were ever getting on 
our original deal with Decca. 


ZZ: What about with Reaction, then? 

T: That was a stepping off point. That was 
really Robert Stigwood putting his foot on the 
legal connection between Track and Shel Talmy. 
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Because Shel Talmy had to be got rid of—and 
the only guy that was really powerful enough, 
that was connected with The Who in any way 
whatsoever at the time and who wouldn't suffer 
by it was Robert Stigwood. So we were tempor- 
arily on his label. 


22: 11 seemed to be a pretty potent label be- 
cause it had Hendrix, the Cream, the Bee Gees. 
Started off with a bang and then just sort of 
disappeared. 

Т: Well there again | don't know that much 
about it.’Substitute’was a bloody amazing 
session—Keith can't even remember it. That was 
the first Who-produced session. Kit didn’t slide 
naturally into the seat of producing The Who— 
he kind of arrived in the position of producing 
The Who because we desperately needed a 
producer. It was obviously logical that | should 
produce The Who—even then. So it was logical 
that when it came to’Substitute’and we got out 
of Shel Talmy’s clutches we should enjoy our- 
selves and go into the studio and work, so we 
went іп and there was a blonde guy ~.. Chris 
... the first Olympic Studios in Baker Street. 
We went in and we played through the thing 
and we went up and heard the playbacks and 
they sounded alright, mixed it, and Robert Stig- 
wood came in and listened to the vocals and 
said “Sounds alright,” didn’t really know much 
of what was going on at the time. Keith doesn’t 
remember the session, Roger was gonna leave 
the group. It was just an amazing time in The 
Who’s career. We were more or less about to 
break up. Nobody really cared about the group. 
It was just a political thing. Kit and | used to 
go for walks in Hyde Park and talk about com- 
bining what was gonna be left of The Who with 
Paddy, Klaus and Gibson. Things like this— 
strange things. Anyway that's as much as | know 
about Reaction. | know I've borrowed a few 
quid off Robert Stigwood at various points— 
tapped him for a few knicker. | also wrote a 
song for his artist who was called Oscar, who 
later reappeared in Hair, called ‘Join My Gang’, 
which was a f**king good song- [sings] : 

You can join my gang 

Even though you're a girl 

which he did. Unfortunately Robert Stigwood 
owns the publishing, so | haven’t even got a 
demo of it to listen to—but | really like it. 


ZZ: That's an interesting topic—the songs of The 
Who that have been covered. For example, The 
Untamed’s version of ‘It’s Not True’—another 
very good song. Any that we mightn’t know 
about? 

Т: Yeah, maybe. There's one called ‘Lazy Fat 
People’ by that comedy.group . . . The Barron 
Knights [sings] : 

Lazy and fat they are, they are 

And because they аге all the same 

They laugh and complain 

The young are so ugly. 
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That song was about Allen Klein. Allen Klein 
tried to get hold of The Who as being the first 
of his purge on rock. | mean he shat all over the 
Beatles and the Stones. F**k knows how we 
managed to get out of it. But we took along our 
solicitor, who is still our solicitor today ... ап 
austere, conservative, almost Edward Heath 
character called Edward Oldman, who just took 
two looks at Allen Klein and said, ‘We're leav- 
ing,” so we ate his caviar, had a look at the Statue 
of Liberty from his yacht, shat in his toilet and 
went back to England. In fact ће paid my first- 
class fare to the States four ways. | went over 
there to talk to him, came back to England to 
do a gig—which | missed at Sheffield University, 
which got us a bad reputation for missing gigs, 
and then flew back again. That was also when 
Andrew Oldham was trying to take over our 
management. 


[Unknown question] 

T: ... It was just after Substitute. See, about 
the time of Substitute we were still having a lot 
of problems breaking with Shel. 


ZZ: Yeah, you had ‘A Legal Matter’ out on both 
labels . . . no, ‘Circles’. 

T: Yeah we did two versions of ‘Circles’, which 
were both identical because they were both 
copies of my demo. Shel put in a high court in- 
junction saying there was a copyright in record- 
ing, in other words if you're a record producer 
and you produce a song with a group and you 
make a creative contribution then you own that 
sound—there’s a copyright in that sound, that 
arrangement. | suppose it’s so that you can’t 
steal the ‘John Barry’ sound as it were, or copy 
‘Apache’ exactly, while it’s in the Top Ten. Well, 
he took it to the high court judge and he said 
things like, And then on bar 36 | suggested to 
the lead guitarist that he play a diminuendo, 
forget the adagio and play 36 bars modulating 
to the key of E flat,” which was all total bull- 
shit—he used to fall asleep at the desk, Glyn 
Johns used to do everything. Eventually we 
ended up in court and Quintin Hogg—he was 
the attorney for Shel—and we dreamed up an 
even more preposterous thing. “Shel Talmy 
certainly did not tell us at the 36th bar to play 
a diminuendo. He told us to do this and we 
suggested blah, blah, blah.” All in incredible, 
grand, grandiose, musical terms and then we 
produced the demo which was copyrighted with 
Essex Music a good year before it was recorded. 
And it was identical to the record. As far as the 
judge could tell obviously. | mean, he'd listen 
to ‘Help’, ‘The Last Time’ and ‘Respect’ and 
think they were all the same song. | mean prob- 
ably to him they sounded identical. That was a 
real triumph, and a very funny day too. 

ZZ: But you didn’t win it, did you? 

Т: We won that particular thing, so they weren't 
able to stop our particular release of ‘Circles’, but 
Shel Talmy ended up getting a piece of our re- 
cording. 


ZZ: Didn't he put out a song called ‘Watt's For 
A Pig’, with The Who Orchestra? 

T: We had to because the single was out by the 
time we won it. Obviously we had to take it off 
the back because.... 


ZZ: It was only a 'В' side after all. 

T: Yeah. Last time | saw Shel he was gloating at 
our success, ‘cause he gets quite a large chunk of 
our recording royalties—even today. 


ZZ: Good lord! . .. He can't see, can he? 

Т: | don’t really know about him. I’ve seen 
veiled hints about The Who in interviews he’s 
done, like “Snotty, East End kids would come 
up to me and ask me to record ‘enf and I'd 
make ‘em stars and a week later they'd start 
getting too big for their boots.” And it was 
obviously directed at groups like us because 
we're the only group ever to have argued with 
him. The Kinks have never argued with him as 
far as | know and until quite recently they still 
used him. | mean, he never said a word to me. 
On ‘I Can't Explain’ he brought іп the Beverley 
Sisters to do the backing vocals, and Jimmy 
Page to play lead guitar. | said to him “F**k 
that, |\'m the lead guitarist in this group.” It was 
incredible, it was a typicalLove Affair scene—we 
were the 1965 Love Affair. We were The Who—a 
few chart successes and then we were gonna be 
out—we were оп, like about half a percent. 
Because he was The Kinks’ record producer we 
thought he was alright. But he underestimated 
Kit's venomous intelligence. 


ZZ: Did you ever use any of these other musi- 
cians? ‘Daddy Rolling Stone’doesn’‘t sound like 
your guitar. 

T: It was. 


ZZ: That's an old Muddy Waters’ song, isn't it? 
T: Probably. Derek Martin. We picked it up from 
where he was on the Island label. The only song 
we ever used other musicians on—apart from 
Nicky Hopkins—was ‘Bald-headed Woman’ 
which was on the same session as ‘Can’t Explain’. 
Jimmy Page played lead guitar, ‘cause he had a 
fuzz box which went ‘urgggg’ . . . and three guys 
on backing vocals on ‘Can't Explain’ who turned 
out to be the Ivy League—! was joking about then 
being the Beverley Sisters. 


ZZ: What about these demos? Has it ever 
occurred to you that you could do one of these, 
bring it out as The Who and nobody would be 
any the wiser? 

Т: Well, that’s never occurred to me. That's some 
thing Га never wanna do. If | put out a record 
"а wanna take the credit. It’s occurred to me to 
put out a solo album and it’s also occurred to 

me to put out an album of demos, because | 
would find it very interesting and | think a lot 
of people would. Not because the demos are 
similar to the finished product but really because 
of a consistency all along. The group’s relation- 
ship to me and my relationship within the group, 
as it were, has always been the same—all the 

way along. I've always been separate as a writer 
but very much part of the group as a musician 
and guitarist. And it’s been something that I've 
never been able to fathom and the group's never 
been able to work out ‘cause it’s never really 
gone wrong up to now and it looks like it’s gonna 
continue. So really—there’s not any need to 
prove it because it's painfully obvious. It works 
and all putting out an album of demos would 

do would бе to say—"’Look, this is amazing 
because this is the songs that | wrote, the group 
did and this is the way | suggested the group do 
them and the group did them in the way | sug- 
gested, because the way | suggested it was tailor- 
made in the first place.” It’s not that interesting. 
Far more interesting to me is John’s solo album, 
which is interesting because of the fact, | suppose 
that there should have been John Entwhistle 
singles. ‘Boris The Spider’ should have been a 
single, and maybe even ‘Heaven And Hell’. 
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June 26th Roundhouse Dagenham on tour July 7th Greyhound Croydon 


June 27th Plymouth Guildhall 

June 28th Garden Penzance 

June 29th Brangwyn Swansea 

June 30th Woods Colchester 
July 2nd Coventry Locarno 

July 3rd Torquay Town Hall 

July 4th Barnstaple Civic 

July 5th Festival Theatre Malvern 

July 6th Bracknell Sports Centre 


July 8th Top Rank Southampton 
July 9th Barbarella’s Birmingham 
July 12th Cambridge Corn Exchange 
July 13th Southend Kursaal 

July 14th Norwich Festival Theatre 
July 15th Hull, Tiffany’s 

July 16th Bristol Locarno 

July 17th Cardiff Top Rank 

July 21st Isle of Man Lido. 
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his remarkable double album ‘Todd’, and although 
it's not as good as the memorable “1 Saw The 

his new album—a good enough reason alone to get 
it—and it seems that the endless days he spends 


ville). It’s about time this whiz-kid had a hit. This 
Light’ (which curiously, nay criminally never 


those ‘bubblerock’ versions that Messrs King & 

Co churn out. Why does old Jonathon do it | ask 

Ry Cooder’s amusing treatment of ‘It’s All Over 

Now’ on his ‘Paradise And Lunch’ album аге 

genuine sympathetic attempts to re-style old 
particular delight is one of the choice tracks from 
made the charts), it's thankfully just starting to 
get played on our wonderful radio network. 

Kevin Ayers—The Up Song (Island). This is not on 


myself? Money of course, but this record, like 
standards. 
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If it receives the attention it deserves (and it hasn 


so far and probably won't) it could be one of 
love to see ‘live’, such is the quality of their debut. 
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. fabulous record, 
DANTHONY OLIVER/ANDY CHILDS 


for ages . . 
Compiled with the help of Virgin Records 


Steely Dan—Rikki Don’t Lose That Number (Probe) 


Al Stewart—Swallow Wind (CBS) 
Young Rascals—Groovin’ (Atlantic). Best re-release 


Barclay James Harvest—Poor Boy Blues (Polydor) 


Tim Moore—When You Close Your Eyes (Mooncrest) 
Doobie Brothers—Pursuit On 53rd St (Warners) 


Captain Beefheart—Upon The My-O-My (Virgin) 
Arnold Corns—Hang On To Yourself (Mooncrest) 


Boz Scaggs—Y ou Make It So Нага (CBS) 


Blue—Lonesome (RSO) 
ALL AVAILABLE FROM VIRGIN REC 


Kevin Соупе—! Believe In Love (Virgin) 


Van Morrison—Brown Eyed Girl (Decca) 
Ronnie Lane—The Poacher (GM) 


And now the best of the rest: 

Ducks Deluxe—Fireball (RCA) 
Montrose—Bad Motor Scooter (Warners) 
TWENTY CHOICE IMPORTS 
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Yes folks, geb your back issues now while our limited stocks last. 
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Butterflies have wings of gold, moths 
have wings of flame, Zigzag has no 
wings at all, but it gets there just 
the same. Yes, folks, the world's 
most unpredictable rock monthly limps 
on unperturbed by all the sinister 
comings and goings in merry olde 
Soho, and as you can see we've 
decided to try and keep up with the 
times and produce а 'new-look' 
Zigzag. We've commissioned a 
proper artist to design the cover, 
we've got different quality paper 
inside (softer on the bum), and, 

just to dampen your excitement, 

the price has gone up! I'm afraid 

it just had to happen sooner or later, 
but in the future you should be gett- 
ing at least 52 pages of action- 
packed grist for your 20p. Actually, 
most, if not all, of the credit for 

our changes must go to Jim McGuire, 
who, besides making sure we stay 
alive by regularly scoring our req- 
uisite number of ads, is takinga 
greater interest in the production 
side of matters ensuring that we 
don't get buried under all the tit 
mags in the newsagents. Incident- 
ally, if by some remote chance 

your local newsagent doesn't 

stock Zigzag, give him a polite 

and friendly bollocking and then 
write to us and give us his name 

and address and we'll see about 
unloading some on him. 


As I've inaugurated a separate 
records page in this issue, I 

won't mention any albums here, 

but there are a number of rock 

books that are worth checking 

out if you can find the time. 

First of all there is the much 
acclaimed 'Rock Dreams' by 

Guy Peellaert and Nik Cohn, 

which should need по explan- 

ation or recommendation .... 

just make sure you've gota 

copy. Further on in the series 

of Rolling Stone books, there's 

"The Rolling Stone Interviews 

Vol 2' which includes two of the 

best interviews I've ever read any- 
where – with Roger McGuinn and Keith 
Richard, and 'The Rolling Stone Rock 
'n' Roll Reader' .... a selection of 
articles on most of the major bands 
of the late sixties and early seventies. 
You'd be well advised to boycott the 
current Stone for three issues and 
then you could afford to buy this book 
which I must imagine is infinitely more 
interesting and important to Zigzag- 
ers. Likewise is Bud Scoppa's book 
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on the Byrds, which although I haven't 
read it all properly yet, does seem to 
be a good introduction to the Byrds 
history. For avery much more 
detailed account you must, of course, 
stay tuned to Zigzag, where chapter 
eight of the never-ending Byrds 

story may soon appear. Regular 
readers will know of Pete's enthus- 
iasm in the past over Mott The Hoople 
and blow me down if Frame (and Zig- 
zag) don't get a mention right at the 
beginning of Ian Hunter's book ' 

"Diary Of A Rock 'n' Roll Star' 
(Panther). I've never been a die- 

hard Mott fan myself, but I found 

this book very enjoyable and quite 
revealing in some ways. The last 

of the books that I've managed to 
peruse over the last month is "British 
Beat" by Chris May and Tim Phillips 
(Socion). A very low-key modest look- 
ing book, it nevertheless manages to 
say something about almost every 
British beat group of the mid 60s, and, 
apart from а few ommissions.in the 
discographies, it's a valuable reference 
book with some really amazing old 
pictures, all nicely put together. Hours 
of fascinating reading guaranteed. 


For some reason, the last month has 
been very busy as far as gigs are 
concerned. Most of the concerts I've 
been to have been really enjoyable, but 
I must confess to being disappointed 
by more than one fading star. Arthur 
Lee and his band were quite diabolical 
at Dingwalls. A more noisy bunch 

of evil looking mothers I've yet to 
see, and when they crashed into 
‘Alone Again Or' and all those old 
classics with the finesse and subtelty 
of a herd of pissed Buffalo, I just 
stared in disbelief, put my hands over 
my ears, and walked back to the bar. 
Steely Dan were very slick and pro- 
fessional at the Rainbow, but my 
sentiments are echoed exactly in 
Chris Brigg's piece on them else- 
where in this issue. Man, Traffic 
and the fabulous Butts Band were 
excellent when I saw them, but 

poor old Tim Hardin didn't come 
across too well amidst the clinking 
glasses and trendy posers at Biba's. 
Surprise of the month was Black 

Oak Arkansas, whose stage image 

is such that you'd think they were 

a degenerate bunch of thugs, but 
don't believe it .... they're the 
quietest, friendliest and most well— 
behaved guys you could ever meet – 
quite a revelation. I wish I could 

say something about the mammoth 


gig at Charlton Athletic, but due 

to the astonishing pig-headed in- 
efficiency of the security people 
there, I never got anywhere near the 
press enclosure and so had to view 
almost everything from what seemed 
about two miles away. From what I 
saw and heard, Lou Reed was dread- 
ful and Humble Pie and Maggie Bell 
didn't sound much better either. In 
fact the whole day would have been 

a wash-out but for Bad Company who 
sounded very promising, and the Who, 
needless to say, who were superb. 


Bummer of the month – John Tobler 
hasn't written anything for this issue, 
which is very naughty of him, but 
never fear, a lengthy account of the 
career of Rick Nelson is under way, 
isn't it John? 


Now an apology. Many of you who have 
written to me either regarding Ziqzaa 
or Fat Angel, may not have received 

а reply yet. My humble apologies to 
all of you and if you can hang on for a 
few more weeks, I'll be wading through 
all the mail and getting replies off to 
you. Thanks for being so patient. 


An important note from our back 
issues out-post in North Marston ... 
issues 30 and 31 are temporarily 
out of stock so please don't send 
away for these numbers until we can 
tell you otherwise. 


Kaleidoscope fans pin your ears 

back .... John Tobler has acquired 
three copies of 'Incredible Kaleidosope' 
the band's third album, and we're 

going to auction them to the highest 
bidder, Send your offers (nothing less 
than £5) to us and you could be the proud 
owner of this rock classic. 


Lastly, you'll have probably noticed 
by now that every month we're printing 
song lyrics at the bottom of each page. 
This issue it's 'The Swimming Song! 
by Loudon Wainwright 111, and what 
we'd like is for you to send in your 
suggestions as to what songs we could 
use in the future. Pick a good'un, 
write all the lyrics out, and send them 
to me. If we print your particular 
entry you may win a sparkling new 
album .... you never know your luck. 
Anyway, that's all for this month; take 
care and be careful what you listen to. 


Andy 
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The long awaited debut album 
by Ronnie Lane 

and the band Slim Chance – 
‘Anymore for Anymore’ 

– Out now on GM Records. 


GML 1 


Also available on Casse 


DISC — 18 May 1974 
KEVIN COYNE “Blame It On The Night” 
(Virgin V2012) 

1 totally missed out on the first Kevin 
Coyne album on Virgin, “Marjory 
Razorblade”, апаЧтот the intro on 
the first track (River Of Sin) 1 realised 
what | had been missing. Mr. Coyne has 
a rough and plaintive voice and is admira- 
bly backed by fine sax, keyboards and su- 
perb slide guitar (by Gordon Smith) 

Sign Of The Times follows the good work. So 
does / Believe In Love (his latest single) etc., until 
ya get to the end of side two when~lo and behold 

the album is finished. The point of this drawn 
out take is that | was sad when it ended 

Kevin Coyne has a lovely voice (strange 
choice of words, I admit), the self-penned 
songs are strong and he’s found himself a 
great band to push him along. ** H.K 
MELODY MAKER 15 June 1974 
KEVIN COYNE “Blame It On The Night” 

(Virgin У2012) 

f you've ever had the pleasure of seeing Kevin 
Coyne perform, you'll know that all of his idio- 
syneracies make complete sense in a concert setting 
Snippets of beat poetry, unaccompanied barroom 
ballads, humorous snatches of songs delivered in a vari- 
ety of accents. And Coyne’s personality is engaging enough 
to ensure that it all works. Numbers like “River of Sin”, 
“I Believe In Love” and “Poor Swine” with great, Gor- 
don Smith slidé guitar, are evidence that Coyne is 
easily excels as the best rock/blues shouter, his voice 
raw and expressive, his words profound yet admira- 
bly direct. Good word must be said for the no- 
frills production by Link Wray mentor Steve Ver- 
occa, and the sparse, spirited back-ups of Coyne’s 
regular comrades Gordon Smith (guitars), Rick 
Dodd (tenor), Terry Slade (drums) and mighty 
Chili Charles taking a drum credit here and 
there. Make no mistake, this is a fine album, 
streets ahead of most other singer/songwriter 
products. The reservation is simply that, 
acknowledging Kevin’s incredible potential, 
it’s frustrating that he’s yet to do himself 
justice in the studio. Someday, without 
doubt, he'll shake the-world, ** S.L 
NEW MUSICAL EXPRESS -- 15 June 
1974 
KEVIN COYNE “Blame It On The 
Night” (Virgin V2012). 

This is the fourth time I’ve 
reviewed this goddam record. 


fourth time Гуе reviewed this goddam record. The 
first three attempts were successfully discarded on com- 
pletion as I realised I was being unfair to Mr. Coyne. Less 
unfair each time, it’s true; but since he is a man who so 
obviously lays his integrity on the table. then the least any 
potential critic can do is to respond in kind. Nevertheless, it 
s a flummoxing album still, but I now believe that in time 
everything will fall into place. Coyne’s work is not readily app- 
roachable, and at the beginning it was only the beautiful, lyrical 
single “I Believe In Love” that stood out 
Coyne can be melodic, tuneful and accessible when he pleases, 
it’s just that often he chooses not to. Hence, one’s.enthusiasm is 
stirred first for the tracks that utilise more instrumentation 
and really open the throttle right out, such as the opening 
“River Of Sin”, which begins with some nefarious cackles of 
laughter and is swept along ~in full flood, as it уеге Бу some 
cutting, slide guitar from Gordon Smith, with some very com- 
mitied hashing from housedrummer Chili Charles. It makes you 
wish he had been given full-tinie employment. Likewise, “Take 
А Train’ has abundant energy and some fine interplay at the close 
between the drums and the sax. Coyne’s voice, which he must have 
picked up from a scrapyard, puts on a display of manic vitality, and so 
the side ends very powerfully. In between there's “1 Believe In Love”, 
а song of pure magic that includes an insidious organ, some complemen- 
ary back-up voices and the most buoyantly euphoric lyrics Гуе heard 
іп ages—“I was so lonely/all the time/Now Гуе found workds that 
rhyme/No cliches, Tm running wild/I'm a poet—I can sing, better 
than you thought/The black dog has left my door”. (What will 
the Meltzers make of that? Yevtushenko? Led Zeppelin?) 
Then on side two “Poor Swine” rocks along enthusiastically 
and “Choose” is very pleasant on the ear. All Coyne’s 
songs exude a real sense of atmosphere, and have imagina- 
tive arrangements designed to capture the feel of the 
song—never too obviously, I’m glad to say, and in this 
context the haunting qualities of “Witch”, deserve par- 
ticular mention. When the basic guitar sound is em- 
bellished, it’s done really tastefully, such as the strongs 
on the title track and the recorders on “Sign Of The 
Times”. Every track, indeed, is thoughtfully produced. 
Гуе just played the whole thing again. Yes friends, 
this is a great album; but give it time—you know it 
don’t come easy. **** Bob Woffinden 


Blane Ub on The Malt 


VIRGIN RECORDS 
2/4 Vernon Yard, 119 Portobello Road, W11 
01-229 8001 /6642/9131/3205 


